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Kitab-alboma Milli Azarbaycan Tarixi Muzeyinin fondlarinda toplanmis Qarabag bol-
gasinin maddi va manavi madaniyyat niimunalari daxil edilmisdir. Magsad Qarabagin
zongin madaniyyatinin genis iclimaiyyato tamdilmas: tigiin ayn-ayn kolleksiyalarda qo-
runan materiallan: bir yera toplamaq va kompleks halda ictimaiyyata togdim etmakdir.
Kitab-alboma arxeoloji, numizmatik, etnografik, rasm asalari va sanadli manbalar, ham-
¢inin Qarabagin girkamli saxsiyyatlorinin (Qarabag xanlanna, xiisusen Xursud Banu
Matavana, Qacarlara, Kabirlinskilor va Mehmandarovlar ailolorina, Mir Mohsiin Navva-
ba, Uze_yir Haabayova, Ceyhun Haabayova, Xan Susinskiya, Cabbar Qaryagdiogluna,
Qurban Primova, Qodir Rustomova, Maestro Niyaziya, Latif Karimova, Xudu Mamma-
dova, Rafiq Sliveva maxsus ) soxsi asyalan da daxil edilmisdir.

This book-album presents samples of the material and non-material cultural heritage of
the Karabakh region preserved in the collections of the National Museum of the History
of Azerbaijan. The aim is to unite materials safeguarded in various collections into a sin-
gle body and to present them in a comprehensive manner, thereby promoting the rich
cultural legacy of Karabakh to a wider public audience. The collection includes archaeo-
logical,numismatic, ethnographic artefacts, works of fine art, and documentary sources.
In addition, personal belongings of notable figures from Karabakh have also been incor-
porated. These include items associated with the ruling family of the Karabakh Khanate
— in particular, Khurshid Banu Natavan — as well as with the Qajars,

Mir Mohsiin Navvab, Uzeyir Hajibevov, Jeyhun Hajibeyov, Khan Shushinski, Jabbar
Garyaghdyoglu, Gurban Primov, Qadir Rustamov, Maestro Niyazi, Latif Karimov, and
the families of the Kabirli and Mehmandarov lineages.
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Azarha}rcamn cannat  gusala-
rindan olan Qarabag  cox
gedim tarixi, zangin madaniyyati ila
daim diggat markszindadir. Qarabag
diinvada ilk insamin yaranma besik-
larindan biri olan Azix magarasmin,
timumdiinya arxeologiya elmi terafin-
dan ilkin madaniyyat markazlarindan
biri kimi gabul edilan “Qurucay ma-
daniyyati”"nin, Qafgazda ilk sahar tipli
vasayis maskani hesab olunan Uzarlik-
tapanin, Calagantapa va Leylatapanin,
Xocah-Gadabay madaniyyatinin tarixi
vatanidir.

Qarabag bolgasi miistagil ta-
rixi-cografi-inzibati arazi va ayrica ta-
rixi-etnografik bolga kimi 6z spesifik-
livi ila diggati calb edarak, etnografik
bolgalarimiz icarisinda Oziinamaxsus
ver tutur. Burda sosial-igtisadi, madani
tarixi va tabii cografi amillarin garsihgh
tamasi, biri digarini tamamlamas: nati-
casinda limum-Azarbaycan madaniy-
yatinin mahalli bir varianti yaranmas,
zaman-zaman taekamiil terzi kecirarak
oziiniin lokal xiisusiyyatlari ila farglan-
misdir,

1748-ci ilda asas1 goyulan Qarabag
xanhigmin mearkazi olan Susa sahari
az bir miiddatds iqtisadi-sivasi, so-
sial-madani cahatdan inkisaf edarak,
Qafgazda Tiflisdan sonra ikinci boyuk
sahar markazina cevrildi. Qarabag ta-
rixi-etnografik bolgasinin maisat va
madaniyyatinin  formalasmasmnda bu
sohar mithiim rol oynamus, salindig:
vaxtdan az miiddat kecmasina baxma-
yvaraq, xanhigin an iri ticarat-sanatkar-
lig, madani-igtisadi markezi olmusdur.

Karabakh, one of the most heaw-
enly corners of our Azerbaijan,
has long attracted attention not only
for its natural beauty but also for its
ancient history, its many “firsts” rec-
ognised on a global scale, and its rich
cultural heritage. The region of Kara-
bakh is home to the Azikh Cave — one
of the earliest cradles of humankind —
and the “Guruchay Culture,” acknowl-
edged by world archaeology as one of
the earliest centres of civilisation. It also
encompasses Uzarliktapa, regarded as
the first urban-type settlement in the
Caucasus; Chalaghantapa and Leylat-
apa; and the Khojaly—-Gadabay culture,
which has been proven through archae-
ological evidence to be an ancient Tur-
kic homeland.

As an independent historical, geo-
graphical, and administrative region —
as well as a distinct ethnographic area
— Karabakh occupies a special place
among the ethnographic regions of
Azerbaijan, characterised by its unique
features. The interrelation and mutual
complementarity of its socio-econom-
ic, cultural-historical, and natural-geo-
graphical factors have contributed
to the formation of a local variant of
Azerbaijani culture, which over time
evolved distinctive local traits.

Founded in 1748, the Karabakh
Khanate swiftly developed in econom-
ic, political, social, and cultural terms,
becoming the second-largest urban
centre in the Caucasus after Thilisi. The
city of Shusha played a crucial role in
shaping the domestic and cultural life



Tabii-cografi mévgeyi niqgteyi-nazarin-
dan alcatmaz yiiksaklikda yerlasdiyin-
dan Susa sahari diisman hiicumlarmn
garsisint almagq ticiin alverisli saraita
malik olmus, bu isa 6z nivbasinda
saharda maisat va madaniyyatin, elaca
da mahsuldar giivvalarin inkisafina la-
Zimi sorait yaratnsdir.

Sahar maisatinin formalasmasinda
burada maskunlasnms 17 azarbaycanh
mahallasinin boyiik rolu olmusdur. XIX
viizilda Susada milli memarhq ananala-
ri asasinda insa edilan tarixi abidalar
Azarbaycan memarhginin tekrarolun-
maz niimunolari idi. Susamin yarasifi
hesab edilan Xan quzi Natavanin, Haci
Qulunun, Bahman Mirza Qacarin, dsad
bayin, Mehmandarovlarin, Haa Basi-
rin, Hac1 Dadasin, Zohrabbayovlann va
b. malikanalari {islub baxamindan genis
otaglara malik, iri pancarali, hiindiir ta-
vanh evlar idi. Taassiiflar olsun ki, ha-
min abidalarin aksariyvati 30 illik isgal
naticasinda dagidilmis, bazilari hatta
vararsiz hala salinmisdir. 2020-ci ilda 44
giinlitk Vatan miiharibasini zafarls basa
vuran Azarbaycan ddvlatinin hayata
kecirdiyi barpa islari naticasinda bir
sira abidalar barpa olunaragq venidan
istifadaya verilmisdir. Hal-hazirda kec-
mis isgal zonasimmn biitiin arazilarinda
yenidanqurma va barpa islari intensiv
sokilda davam etdirilir.

Susa sehari ahalisinin  manavi
madaniyyati — xalg yaradicihgl, xalg
bayramlar, oyun ve aylancalar, toy
vo marasim adatlari, musigi, elm, din,
maarif vo s. sahalari shata etmakla,
zanginliyi, dzlinamaxsuslugu, mahalli
xiisusiyyatlari, kegirilma  tarzinin
orijinalh@  ile diggati calb  edir.
Miibaligasiz deya bilarik ki, XIX-
XX asrin avvallarinde Susa sohari
takca Qarabagin deyil, biitovliikda
Azarbaycanin menavi madaniyyat
markezi olmusdur. Bahs olunan
dovriin  adabi-badii, senat mithibinin
formalasmasinda Susa sehari xiisusila
farglanmisdir. Qarabag  bdlgesi,
xiisusila da Susa sehari Azarbaycan

of the Karabakh region. Although it had
only recently been established, it soon
became a major centre of trade, crafts-
manship, and culture. Emerging in the
mid-eighteenth century as the political
and economic hub of an independent
khanate, Shusha’s natural-geograph-
ical location — positioned atop an al-
most inaccessible height — provided
an ideal setting for defence against en-
emy assaults. This, in turn, facilitated
the development of household culture,
craftsmanship, and productive forces.
The Shusha fortress, built for defensive
purposes, rapidly expanded thanks to
the relocation of numerous craftsmen.
The city's domestic and social life soon
acquired its own rhythm and identity.
The residents of the seventeen Azer-
baijani neighbourhoods that formed
Shusha's early population played a
decisive role in the development of its
urban culture. The architectural beauty
of Shusha was enhanced by the man-
sions of noble families — such as those
belonging to Khan's daughter Khur-
shid Banu Natavan, Haji Gulu, Bahman
Mirza Qajar, Asad Bey, the Mehman-
darovs, Haji Bashir, Haji Dadash, and
the Zohrabbayov family, among others.
These residences were characterised by
spacious rooms, large windows, and
high ceilings. The large scale of these
houses created a demand for large
carpets, which in turn contributed to
Karabakh's emergence as the cradle of
the pile carpet-weaving tradition.The
historic monuments constructed in the
nineteenth century in Shusha, based on
national architectural traditions, rep-
resented some of the finest examples
of Azerbaijani architecture. Sadly, the
majority of these monuments were de-
stroyed or rendered unusable during
the thirty vears of occupation. Follow-
ing Azerbaijan’s victory in the 44-day
Patriotic War in 2020, the state initiated
large-scale reconstruction works, re-
storing and reopening numerous mon-
uments. Today, intensive restoration



madaniyyatina Q.B.Zakir, N.B.Vazirov,
o.Hagverdiyev, Y.V.Comanzaminli,
X.B.Natovan, M.MN.MNavvab, Fatma
xamm Kamina, Qamoar bayim Seyda,
Asig Pari, Mirza Adigdzal bay, Mirza
Camal Cavansir Qarabagi, Ohmad bay
Cavansir, Mir Mehdi Xazani, Rzaqulu
bay Mirze Camal oglu, Mirza Rahim
Fona, Karbalayi Safixan Qarabagi,
5.5.Axundov, Haabayovlar ailasinin
gorkamli saxsiyyatleri - U.Haabayov,
C.Haabayov, Niyazi, ©.Agaoglu ve
basga bir cox gorkamli elm, maarifgi-
demokrat, adabiyyat va incasanat
xadimlarini baxs etmisdir.

Susa Yaxin sargda vegana sahor idi
ki, burada qadinlarin sarbast sakilda, ki-
silarla birlikda seir maclislarinda, yaris-
larda istirak etmasina manea yox idi. X.
B.Natavan iizvii oldugu “Maclisi-iins”
adabi maclisina Fatma xamm Kamina,
Qamar bayim Seyda kimi saira gadin-
lar1 da calb etmisdi. Onlar kisilarls eyni
maclisda oturur, 6z seirlarini oxuyur,
maclis istirakcilarinin asarlarine mii-
nasibat bildirirdilar. Qarabag gadinlar
hatta Beynalxalqg sargilarda istirak edir,
oz al islarini niimayise cixarirdilar. XIX
asrin sonlarnda Tiflisda kecirilan Bey-
nalxalg kustar sagisinden bahs edan
A.S.Piralov yazirdi: “Umumdiinya sar-
gisinin Qafgaz sobasinda quzil va gii-
miis tellarla tikilmis giilabatin tikmalar
da niimayis olunur. Onlarm arasinda
Susadan gatirilmis, quzil va gumiisla
islanmis olduqca gézal atlas namazhg
xiisusi geyd etmak lazimdir™. Hamin
namazliq Susamin mashur ailalarin-
dan birina meansub olan Biyiikxanm
Obraxanova tarafindan hazirlanmisdi.

Susanin tabii-cografi saraiti da bu-
radaki madeni miihitin formalasma-
sma Oz tasirini gostarmisdir. Yasayis
maskaninin saglamlg fdgiin  yiiksak
ahamiyyata malik oldugunu geyd edan
XVII asrin gorkamli tabibi Mahammad
Yusif Sirvani yazirdr: “Daglq srazida,
dashq relyefda hava az zararli, iglim isa

! Tupaaos A.C. Kparnii ouepk KycTapHEIX
npomiicack Kaskasa. Tuduanc, 1900, s.49

and reconstruchion efforts continue
across all territories of the formerly oc-
cupied lands.

Shusha’s spiritual and cultural life
— encompassing folk creativity, tradi-
tional celebrations, games and enter-
tainments, wedding and ceremonial
customs, music, science, religion, ed-
ucation, and other spheres — stands
out for its richness, distinctiveness,
and originality. Without exaggeration,
it may be said that in the nineteenth
and early twentieth centuries, the city
of Shusha was not only the cultur-
al heart of Karabakh but of the entire
Azerbaijani nation. In shaping the lit-
erary, artistic, and intellectual milieu of
the period, the cultural environment of
Shusha was particularly distinguished.
The Karabakh region, and especially
Shusha, gave birth to many outstand-
ing figures of Azerbaijani culture — in-
cluding N.B. Vazirov, A. Hagverdiyev,
Y.V. Chamanzaminli, Kh.B. Natavan,
M.N. Navvab, Fatma Khanum Kaminas,
Gamar Beyim Sheyda, Ashiq Peri, Mir-
za Adigozal Bey, Mirza Jamal Javanshir
Qarabagi, Ahmad Bey Javanshir, Mir
Mehdi Khazani, Rzaqulu Bey Mirza
Jamal oghlu, Mirza Rahim Fana, Kar-
balayi Safikhan Qarabagi, 5.5. Akhun-
dov, and A. Agaoglu, among others —
each of whom contributed profoundly
to the nation’s intellectual and artistic
heritage. Shusha was unique within the
MNear East for its progressive attitude
toward women's participation in cul-
tural life. Here, women could freely at-
tend and perform in literary gatherings
and poetry contests alongside men — a
rare phenomenon in the Muslim East.
Women from Karabakh even exhibited
their handiwork at international exhibi-
tions. The journalist A.S. Piralov, writ-
ing about the International Handicraft
Exhibition held in Tiflis at the end of the
nineteenth century, noted: “In the Cau-
casian section of the Universal Exhibi-

tion, there were gold and silver-thread
embroideries known as‘giilabatin’.



daha cox saglam olur... 9gar ver daghq
arazida yerlasirse va orada tikilan evlar
izl sarge dogru baxirsa, bela yerlarin
havasi cox saf, orada yasayan adamlar
isa gliclli, vzunomirli va gozal sasa
malik olurlar”®. Hamin tabii-cografi
saraitin, eyni zamanda miinbit musigi
mithitinin tasiri ila ahalinin boyiik ak-
sariyyati xalq musigisini ifa eda bilirdi.
Susa camaah tez-tez bulaq basina top-
lasar, maclislar qurar, bu maclislarda
miitlaq xanandalar olardi. Cal-cagir sasi
har tarafi biiriiyerdi. Usaglar belaca
kérpaliyinden hamin musigi sadalan-
nin, eyni zamanda analarm mugam ts-
tiinda caldig laylalarin sadasi alhinda
boyiliyar, musigi onlarin gan yaddasmna
hopardi. Bu hal xalq arasinda dolasan
“garabagh usaqlar segah iistiinda ag-
layar, sahnaz tista giilarlar” ifadasinda
da 6z aksini tapmisdir. Susa sahari bu
xiisusiyyatlarina gora Qafgazin “mu-
sigi konservatorivasi“na cevrilmisdir.
Vaxtila Susada olmus V.Vinogradov
heyranhqla yazirdi: “Susa musigigila-
ri Azarbaycan musigisinin tarixini va-
radirdilar va onu valmz vatanlarinda
deyil, digar Sarq olkalarinda da tagdim
edirdilar”®. Mashur rus sairi Sergey Ye-
senin bu fikirlari obrazh sakilda ifada
edarak “Ogar oxumursansa Susah de-
vilsan” demisdi.

Susa shalisinin saymma géra Azar-
baycan xanhglan arasinda dévriiniin
an boyiik seharlarindan biri oldugu
ticiin burada alhicihg gabiliyyati yiiksak
idi. Buna gira xanhgm, elaca da atraf
bélgalarin saristali sanatkarlan gazanc
magsadi ila Susaya axisir, burda 6z is-
larini qururdular. Bu da 6z névbasinda
Susamn sosial-igtisadi, sanat va ticarat
gudratinin artmasina tokan verirdi.

Milli Azarbaycan Tarixi Muzeyinin
kolleksiyas1 Qarabagin madani irsinin
dyranilmasi va tabligi sahasinda 6lka-

* Aaexnepan . Tricaua M 048 CEKPET BOCTOKA.
baky, 2001, 5.15

* Bunorpaaos B. Ysenp laaxnbexos u asep-
Daitaxanckas Mysuka. Mocksa, 1938, 5.9
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Among them, an exquisitely worked
silk prayer rug from Shusha deserves
special mention. " That prayer rug had
been crafted by Boyiikxanim Obrax-
anova, a member of one of Shusha's

distinguished families.

Shusha’s natural and geographical
setting also influenced the formation
of its cultural environment. The emi-
nent seventeenth-century physician,
Mohammad Yusif Shirvani, noted that
“In mountainous and stony regions,
the air is less harmful, and the climate
healthier. If houses are built facing east
in such places, the air will be excep-
tionally pleasant, and their inhabitants
strong, long-lived, and endowed with
beautiful voices. ” Indeed, the natural
conditions of Shusha, coupled with its
fertile musical environment, shaped a
population in which nearly everyone
could sing or play music. It was com-
mon for the townspeople of Shusha to
gather at the springs, organise musical
assemblies, and host gatherings that
invariably featured singers — khanan-
das. The sound of music would fill the
air, and children grew up surrounded
by melodies and lullabies sung in the
mugham mode, absorbing music into
their very blood memory. This cultur-
al fact found expression in the popular
saying: “Karabakh’s children weep in
Segah and laugh in Shahnaz.” For these
reasons, Shusha became known as the
“Conservatory of the Caucasus.” As
one scholar aptly noted, “The musicians
of Shusha were creating the history of
Azerbaijani music and presenting it not
only in their homeland but throughout
the Eastern world” The Russian poet
Sergey Yesenin captured this sentiment
succinctly:“If you do not sing, you are
not from Shusha.”

Because Shusha was among the
most populous cities within the Azer-
baijani khanates, its inhabitants pos-
sessed considerable purchasing power.
As a result, skilled artisans from neigh-
bouring regions flocked to the city
seeking profit and opportunity, which
in turn fostered the expansion of its so-
cio-economic and artistic potential.

The collection of the National Mu-
seum of the History of Azerbaijan con-
stitutes the richest scientifi c and cultur-



mizin an zangin elmi-madani bazasidir.
Burada toplanmis materiallar Qaraba-
gin tarixini, madani irsini ta gadim das
ddvriindan iizii bari dyranmak imkar
verir. Daim takmillasdirilan ekspozisi-
va zallarinda Qarabagdla bagh materi-
allar niimayis olunur, 6lka sakinlarina
va xarici qonaglara Qarabag hagigatlari
haggqnda dolgun malumatlar catdirihr.
Kitab-albomu hazirlamagda magsadi-
miz Qarabagin madani irsini daha at-
rafl, kompleks sakilda genis ictimaiy-
yata catdirmaqdan ibaratdir.

al resource in our country for studying
and promoting the cultural heritage of
Karabakh. The materials preserved here
make it possible to examine the history
and cultural legacy of Karabakh from
the earliest Stone Age onward. In the
continually updated exhibition halls,
materials related to Karabakh are dis-
played, providing citizens and foreign
visitors alike with comprehensive in-
formation on the realities of Karabakh.
Owur aim in preparing this book-album
is to convey the cultural heritage of
Karabakh to a wider public in a more
detailed and comprehensive manner.
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Milli Azarbaycan Tarixi Muzeyinin
Arxeologiva fondunda toplanan Qa-
rabaga aid arxeoloji materiallar boyiik
bir ddvrii ahate edir. Diinyamin an
gadim 5 abidasindan biri hesab edilan
Azix magarasindan tapilmis 350-400
min yasi olan Azixantropun alt ¢ana
siimilyll takca Azarbaycan arxeologi-
yasinin deyil, diinya arxeologiyva el-
minin nadir incilarindan biridir. Azix
magarasindan tapilmis cana siimiiyii,
das capacaglar, obsidian gasovlar va
s. alatlor magaranin doévrii, magara
sakinlarinin tasarriifat faaliyyati, sanat-
karhfi hagginda miiayyan mealumat
dasiyiailar: kimi shamiyyatli rola ma-
likdir.

%{?&E—éﬁﬁ?t cal mealeriali

The archaeclogical materials relating
to Karabakh preserved in the Archae-
ology Fund of the National Museum of
the History of Azerbaijan span an exten-
sive period. The lower jawbone of the
Azikhantrop, dated to 350400 thousand
vears ago and discovered in the Azikh
Cave—considered one of the five oldest
archaeological sites in the world —is one
of the rare pearls not only of Azerbaijani
archaeology but of world archaeological
science. The jawbone, stone choppers,
obsidian scrapers, and other tools found
in Azikh Cave play an important role as
carriers of information about the age of
the cave, the economic activities, and the
craft traditions of its inhabitants.
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Azix adaminmin ¢ona siimiiyiiniin galig:
Fiizuli. 350-400 min il avval
XF inv. No 163

Lower jaw of Azykhanthropus
Fuzuli. 350-400 thousand years ago



Trepanasiyal insan kallasi
Agdam (Calagantapa). Ea. V
minillik

AF inv. No 24978

Trepanated human skull
Aghdam (Chalaghantapa). 5th

millennium BC

Saxsi badya

Agdam (Farmantapa).
E.a. IV minillik

AF inv. No 23939

Paottery badia (jug)
Aghdam (Fermantepe).
4th millennium BC
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Kipa. 5axsi
Agcabadi. E.a. X- IX asrlar
AF inv. No 005

Jug. Pottery
Agjabadi. 10th -9th centuries BC

Das gab

Agdam.

E.a. Il minilliyin sonu-
I minilliyin avvali

AF inv. No 1469

Stoneware

Aghdam.

Late 2nd millennium

BC - early 1st millennium BC

Zoomorf gab. Saxs
Fiizuli (Molla - Maharramli)
E.a. [l minilliyin sonu-
I minillivin avvali

AF inv. Ne 24340

Zoomorphic vessel. Pottery
Fuzuli (Molla-Maharramli)
Late 2nd millennium BC-early
1st millennium BC
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Saxsi qab
Barda (Satirh) . E.a. IX-V asrlar
AF inv. No 25567

Pottery vessel
Barda (Shatyrli).
9th - 5th centuries BC

Saxsi dolga

Xocal.E.a. Il minilliyin sonu —
I minilliyin avvali

AF inv. No 1000

Pottery dolce
Khojaly. Late 2nd millennium
BC-early 1st millennium BC

Saxsi gab
Goranboy. E.a. XIV-X asrlar
AF inv. No 7

Pottery vessel
Goranboy. 14th -10th centuries BC
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Boyal kiip. Saxs1
Agcabadi.

E.a. IV-b.e. 1 asr
AF inv, No 25576

Painted jug. Pottery
Agjabadi.
4th century BC-1st century AD

Ucayagh gab. Saxsi

Fiizuli (Molla Maharramli).
E.a. VI-IV asrlar

AF inv. No 24239

Three-legged veseel. Poltery
Fuzuli { Molla Maharramli).
6th - 4th centuries BC



Miniatiir zarfavans kasa
Barda (Torpaqqala). IX-XVT asrlar
AF inv. No 20174

Miniature lusterware bowl

Kuza. Sirli saxs1
Barda. XIV-XV asrlar
AF inv. No 14912

Jug. Glazed pottery
Barda. 14th-15th centuries

Dolca .Saxsi
Barda (Torpaqgqala). IX-XIIT asrlor
AF inv. No 28988

Jug. Pottery
Barda (Torpagqala) . 9th-13th centuries

Barda (Torpaggala). 9th -16th centuries

15



Kas1

Barda.

IX-XIII asrlar

AF inwv. No 25960

Kashi
Barda.
dth -13th centuries

Qolbag. Tunc
Xocavend ( Dolanlar).
E.a. XI - VIII asrlar
AFinv. Noll14]

Bracelet. Bronze
Khojavend (Dolanlar).
11th-8th centuries BC

Tunc boyunbag:.

Xocavend (Dolanlar).

E.a. Il minillivin sonu-I minilliyin avvali,
AF inv. Nol1l165

Bronze necklace.
Khojavend (Dolanlar).
Late 2nd millennium BC-early 1st millennium.

16



Giinasi simvoliza edan bu asma
Azarbaycan torlama sanatinin gadim nti-
munalarindan biri hesab edila bilar. Bela
ki, bazayin markazi hissasi tunc maftilin
veddi doafa list-iista dolanaraq lehimlan-
masi vasitasila dizaldilmis, daha sonra
alava maftillar giinagin safaglari forma-
sinda ayilarak, markazi tamamlayan da-
iraya lehimlanmisdir. Asmaya maftillar-
la ¢ daira va glnain safaglari formas:
tokrar alave olunmus, ona daha azamatli
gorkam verilmisdir. Qulp hissasi quriq
olsa da, miveud qaliglar onun da maftil-
lardan diizaldildiyini tasdiq edir.

Tunc sina bazayi

Asma bazak. Tunc
Xocavand ( Dolanlar).
E.a. XI - VIII asrlar
AF inv. No 1201

Hanging decoration.
Bronze

Khojavend (Dolanlar).
11th - 8th centuries BC

This pendant, symbolising the sun,
may be considered one of the ancient
examples of Azerbaijan’s wire-work jew-
ellery tradition. Its central element was
created by winding a bronze wire seven
times upon itself and soldering it, after
which additional wires—bent into the
form of sun rays —were soldered onto the
surrounding circle. Three more concen-
tric circles and sun-ray forms were add-
ed with wire, giving the pendant a more
monumental appearance. Although the
loop (hanger) of the pendant is broken,
the surviving part indicates that it too
was made from wire.

Xocavand ( Dolanlar). E.a. Il minilliyin sonu-1 minilliyin avvali

AF inv. No 1480

Bronze chest decoration

Khojavend (Dolanlar). Late 2nd millennium BC-early 1st millennium

17



Gemlar gadim tiirklara maxsus
kurgan madaniyyati, at daini ayinlari
ila bagh olara, cox giyvmatli malumat
dasiyicilaridir. Inanca gora insan oldiik-
dan sonra hayatm o dinyada da-
vam etdirir. Ona gora da, , geyim va
bazaklari, silahlan ila birlikde dafn ol-
unur, gabrina i¢i yemakla dolu gab-ga-
caq gqovulur. Marhumun ah dldiiriilarak,
yahar-yilyanli halda dafn olunurdu.
Miitaxassislar ati etnogenez masalalari-
nin hallinda vasitelardan biri kimi gabul
edirlar. Bu baximdan digar artefaktlar-
la yanas1 gamlar Qarabagin gadim tiirk
vurdu oldugunu gostaran dalillardandir.
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Qocbash bilarzik. Tunc
Xacavand (Dolanlar). E.a. Il
minilliyin sonu - | minillivin
avvali

AF inv. Nel1146

Ram’s head bracelet. Bronze
Khojavend (Dolanlar) .Late
2nd millennium BC-early 1st
millennium BC

At gami. Tunc

Xocavand (Dolanlar). E.a. IX-V
asrlar

AF inv. No 1193

Horse bit. Bronze
Khojavend (Dolanlar). 9th-5th
centuries BC

Bits are invaluable sources of infor-
mation relating to the kurgan culture of
the ancient Turks and their horse-burial
rites. According to belief, after death a
person continues life in the other wor-
ld. Therefore, the deceased was buried
with clothing, ornaments, weapons, and
dishes filled with food. The person’s hor-
se was also sacrificed and buried with
saddle and bridle. Specialists regard the
horse as one of the key elements for re-
solving questions of ethnogenesis. In this
respect, alongside other artefacts, bits are
among the pieces of evidence showing
that Karabakh is an ancient Turkic
homeland.



Bazak lovha. Tunc

Xocavand ( Dolanlar). E.a. X1 -
VI asrlar

AF inv. No 1493

Decorative plaques. Bronze
Khojavend (Dolanlar). 11th -
Sth centuries BC

Bazayin kenatlarinda mévecud olan diliklar zargarliyin kasma texniki tisulu ila
arsaya gatirilmigdir va glinas stialarin simvoliza edir.

The slits along the edges of the ornament were produced through the metal-cut-
ting technique and symbolise the rays of the sun.

Dinga Azarbaycarmuin an gadim bag
bazaklarindandir. Cabrayil va Giiney
Azarbaycan sivalarinda “yiiksak yer”,
“tapa” manasini ifada etmasi onun Tan-
ricthq dini ila bagh olmasina isaradir.
Tanngihq diinyagorasina gora yiiksak
olan har sey Tanriya yvaxin olmaq demak-
dir. Ona gora da qadim insanlar baglari-
na hiindiir papaq va va dinga qoymaga
boyik oOnam verirdilar. Eyni formal
dinga nimunalari XX asrin avvallarina
gadar Azarbaycanin gerb wa Tirki-
yanin Anadolu bolgasi qadinlarinin isti-
fadasinda olmusdur.

Dinga (Alinhqg). Tunc
Xocavend (Dolanlar). E.a. XVII-
XII asrlar

AF inv. Ne 1180

Frontal headware. Bronze
Khojavend ( Dolanlar).
17th -12th centuries BC

The dinga is one of the oldest head
ornaments of Azerbaijan. In the dialects
of Jabrayil and Southern Azerbaijan, the
word denotes a “high place” or “hill,”
hinting at its connection with the cult
of the 5ky Geod (Tengrism). In this wor-
ldview, evervthing elevated was con-
sideted closer to the divine: therefore,
ancient people attached great importan-
ce to wearing tall headgear or a dinga.
Similar examples of the dinga remained
in use by women in Western Azerbaijan
and the Anatolian region of Turkey until
the early twentieth century.
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Bilarzik .Tunc

Xocavand (Dolanlar). E.a. XVII-
XII asrlar

AF inv. Ne 1136

Bracelet. Bronze
Khojavend ( Dolanlar). 17th -12th
centuries BC

Bilarzik.Tunc

Xocavand ( Dolanlar). E.a. XVII-
X11 asrlar

AF inv. Ne 1145

Bracelet. Bronze
Khojavend (Dolanlar). 17th -12th
centuries BC

Boyun bazayi.Tunc

Xocavand (Dolanlar). E.a. XI -
VIII asrlar

AF inv. Ne 1489

MNeck decoration.Bronze
Khojavend (Dolanlar). 11th - 8th
centuries BC



Azarbaycanin klassik orta asrlar
dovriinda gabiriistii abidalarda das
qog heykallarinin gqoyulmas: genis
yayimisdir. Bu heykallara Qarabagin
aksar hissalari ila yanas1 Qazax-Tovuz,
Mugan, Borcah, Ermanistan, Iran, Tiir-
kiya, Rusiya, hatta Koreya arazilarinda
rast galmak mimkiinddr. 30 illik iggal
dovriinda Qarabagda mdéveud olan
digar tarixi abidalarla yanas: das qog va
at heykallari da dagidilnus va ya garat
olunmusdur.

Das qog heykali
XIV-XVI1 asrlar
AF inv. No 27388

A Stone statue of a ram
14th -16th centuries

Das sarkofaq
Agdam. VIII asr
AF inv. Ne 26132

Stone sarcophagus
Aghdam. 8th century

Das gog heykali
Mil-Qarabag. XIII-XIV asrlar
AF inv. Ne 27387

A Stone statue of a ram
Mil-Karabakh.13th -14th centuries

In the classical medieval period
of Azerbaijan, placing stone ram and
horse statues on graves was wide-
spread. These statues can be found not
only in many parts of Karabakh but
also in Gazakh-Tovuz, Mughan, Bor-
chali, Western Azerbaijan, Iran, Turkey,
Russia, and even Korea. During the 30-
year occupation, these ram and horse
statues—as with other historical mon-
uments in Karabakh—were destroyed
or looted.
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Sespar. Tunc. hzilislamali
XVII asr

SBF inv. No 704

Qarabag xam Ibrahimxalil xan
Cavansira maxsus olmusdur

State symbel

Six-flanged mace. Bronze.

gold damascene

18th century

It belonged to the Karabakh Khan
Ibrahimkhalil Khan Javanshir



1806-a ilda Qarabag rus imperiyas:
tarafindan isgal olunduqdan va ibra-
himxalil xan gatla vetirildikdan son-
ra ¢ar hokumati Qarabagmn idarasini
Mehdiqulu xana havala etdi. Bununla
alagadar olarag | Aleksandr “Meh-
diqulu xana ali sarancam va Qarabag
ahlina vadlar” farmam imzaladi va
Mehdiqulu xana bayraq vad etdi. Vad
edilan bayragq bir il sonra — 1807-ci ilda
Mehdiqulu xana catdirldi. Bayragdan
hakimiyyat ramzi kimi istifada edil-
masi hilququ isa 1838-ci il oktyabrin
30-da I Nikolay tarafindan tasdiq edil-
di. Hamin bayraq 1924-cii ilda Azer-
baycan Dovlat Muzeyina (indiki Milli
Azarbaycan Tarixi Muzeyina) tagdim
edilmisdir. Bayraq isgal ramzi olsa da
Qarabagin tirklara maxsus oldugunu
tasdiglamak va ermani iddialarim tak-
zib etmak baximindan ahamiyyatlidir'.

Bayrag. Qanovuz. Giilabatin
bafta va sacaq, pilak, gby va
gqirmizi rangli gaslar

SBF inv. Ne 469

Qarabag xam Mehdiqulu xana
imperator I Aleksandr tarafin-
dan verilmisdir.

Flag. Fine silk, decorated with
gold-thread embroidery, woven
trims, fringe, sequins, and blue
and red ornamental stones

Was given to the Khan of Kara-
bakh Mehdigulu Khan by Em-
peror Alexander 1.

" Otrafli olaraq bax: Valixanh N. Dulaye-
va Z., dhmadov 5 Safarova E. Azarbaycan
bayraglan. Katalog. Baki, 2005, s. 33-34

It belonged to the Karabakh Khan
Ibrahimkhalil Khan Javanshir. After
the Russian Empire occupied Kara-
bakh in 1806 and lbrahimkhalil Khan
was killed, the tsarist government ent-
rusted the rule of Karabakh to Meh-
digulu Khan. Tsar Alexander | issued
a decree titled “The Supreme Order to
Mehdiqulu Khan and the Promises to
the People of Karabakh,” and promi-
sed him a banner. The banner was deli-
vered to him in 1807. The right to use it
as a symbol of authority was confirmed
later, on 30 October 1838, by Nicholas
. Although originally an emblem of
imperial domination, the banner is sig-
nificant today for demonstrating Kara-
bakh’s Turkic belonging and refuting
Armenian claims. It was presented to
the museum in 1924.
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Qarabag arazisindaki arxeoloji abi-
dalardan miixtalif dévrlars aid sikkalar
alda edilmisdir. Bu torpaglar e.a. Ill-e-
ramuzin VIII asrlarinda tarixi Azarbay-
can arazisinda olan Albaniya, IX-XII
asrlarde Sacilar, Salarilar, Saddadilar
va Eldanizlar (Atabaylar) dévlatlarinin
an inkisaf etmis verlarindan biri idi.
Qarabag arazisindan tapilan malumat
dasiyiailan rolu oynayan va har biri
ayri-ayri dovrlari aks etdiren sikkalar
bu artefaktlar Qarabagm tarixinin,
madani-igtisadi-siyasi alagalarinin 6y-
ranilmasinda ashamiyyatlidir. Bunlar
arasmda Elxanilar-Hiilakilar dovriinda
Qaraagac adi ila zerb olunmus sikka
Oz tarixi shamiyyati baximindan cox
maraghdir. XH1-XIV asrlarda mévecud
olmus Elxanilar va Calairilar divlatla-
rinin tarkibinda olan Qarabagin icti-
mai-siyasi va igtisadi shamiyyati daha
da artmisdi. Elxani sahzadalarindan
ikisi — Qazan xan vo Arpa xan dzlarini
mahz Qarabagda hikmdar elan etmis-
dilar. Elxani hidkmdarlarindan onu-
siravamin ddvriinda isa (1344-1356)
Qarabagin Qaraagac bolgasinin ads
ila sikka basilmis va glniimiiza ge-
dar galib catan hamin sikkalardan biri
Milli Azarbaycan Tarixi Muzeyinda
gorunur. Qaraagac hal-hazirda Cabra-
vil rayonunun inzibati vahidina daxil
olan kand kimi geyda ahnsa da, Ag-
damda 30 illik isgal naticasinda erma-
ni vandalizmina maruz galmis gadim
bir gebiristanhq Qaraagaa adm bu
giina gadar dziinda saxlamisdir, 1593-
cii il tarixli “Ganca-Qarabag ayalati-
nin icmal daftari"ndan da goriindiiyii
kimi Qaraagac 7 sancaga bdllinmiis
Goanca-Qarabag baylarbayliyinin  Xa-
¢in sancagiin 7 nahiyasindan (Xacgin,
Qaraagac, Agcabadi, Dagliq Calaberd,
Calaberd, Qarqar va Magaviz) biri ol-
musdur’. Onusiravanmn dovriinda ka-
silan sikka isa Qaraagacin daha gadim
tarixa malik oldugunu siibut edan eti-
barh dalildir.

Panahali xan 6z xanhgm varat-
digdan sonra sikka kasilmasi zarurata
cevrildi. Ilk dafa zarb edilan orijinal
gimiis sikka onun adi ile “panaha-
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Coins from various periods have
been recovered from archaeological si-
tes in Karabakh. Between the 3rd cen-
tury BC and the 8th century AD, the
region was one of the most developed
provinces of the Albanian state of Azer-
baijan. In the 9th-12th centuries, it was
one of the most flourishing territories
of the 5ajid, 5alarid, Shaddadid, and
Eldiguzid (Atabeg) states. The coins
found in Karabakh serve as historical
data and are important for studying
the region’s history and its cultural,
economic, and political connections.

Among them, a particularly in-
teresting specimen is a coin minted
under the name Qaraagac during the
llkhanid period. In the 13th-14th cen-
turies, when Karabakh was part of
the llkhanid (Hulakuid) and Jalayirid
states, its socig-political and econo-
mic significance increased. Two llkha-
nid princes—Ghazan Khan and Arpa
Khan—declared themselves rulers spe-
cifically in Karabakh. During the reign
of Anushiravan (1344-1356), a coin was
minted under the name of the Qaraa-
gac district of Karabakh; one such coin
is preserved today in the National Mu-
seum of the History of Azerbaijan.

Although the village of Qaraagac is
now administratively within the Jabra-
yil district, in Aghdam a very ancient
cemetery —ruined during the 30-year
occupation—has preserved the name
Qaraagac. According to the 1593 “Sum-
mary Register of the Ganja—Karabakh
Province,” Qaraagac was one of the
seven districts of the seven-sanjak Gan-
ja-Karabakh Beylerbeylik (the seven
being Khachin, Qaraagac, Aghjabadi,
Mountainous Chalaberd, Chalaberd,
Qargar, and Maghaviz). The coin min-
ted under Anushiravan is reliable pro-
of of the region’s much older history.

After Panahali Khan established
the Karabakh Khanate, minting coins
became a necessity. The first original
coin minted was silver and was named
penahabadi or panabadi after Panahali



badi” va yva “panabadi” adlandinldi.
Sikkanin saxsiyyatin adi ile adlandi-
rilmas1 Azarbaycan sikka taixinda ilk
hal idi. Maragl burasidir ki, sikka bir
gedar sonra [brahimxalil xanin vaxtn-
da zarb edilmisdi. Onun ¢akisi 7 dang
—5.43 gram idi. Olava olaraq cokisi 2.4
gram olan yarimpanabadi da zarb olu-
nurdu. Panabadinin iiz terafinda sia
inanc ramgzi, sonralar isa 12 imama hasr
olunmus beyt va “Ya, Karim!” cagins
verlasdirilmisdi®.

Khan. Naming a coin after the ruler was
the first instance of its kind in Azerba-
ijani numismatic history. Interestingly,
the coin was minted during the rule of
Ibrahimkhalil Khan. The coin weighed
7 danq (5.43 g), and half-panahabadi
coins of 2.4 g were also struck. The ob-
verse featured a Shi‘a religious symbol,
later replaced by a couplet dedicated to
the Twelve Imams and the invocation

“Ya Karim!”.

Giimiis dirham. Makedoniyal
isgandarin sikkasina taglidan
Albaniya (Aran). Barda

e.a. |l asr

NF inv. Ne 26957

Gilimiis dirham
Abbasilar. Aran
hicri 185 = 801
Shmad ibn Mazyad
NF inv. No 46445

* Oitrafl olaraq bax: Ganca-Olarabag ayalatinin
icmal daftari. Tartibei, T.Nacafli. Baka, 2010, 5.7
5 Otrafh olarag bax: 9 Racabli Azarbaycan
sikkalari. Bala, 2012, =.251-254

Silver drachma

Albania (Aran). Barda
Imitating a coin of Alexander
the Great. 1st century BC

Silver dirham
Abbasids. Aran

h. 185 =801

Ahmad ibn Mazyad
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Giimiis dirham

Sacilar. Barda

Muhammad Afsin ibn Divdad (889 - 901)
NF inv. Ne 5374

Silver dirham

Sajids. Barda
Muhammad Afshin ibn
Divdad (889 - 901)

Giumiis dirham
Elxanilar. Beylagan
741 =1340/ 1341
Siileyman (1338 - 1345)
NF inv. No 6844

Gumiis dirham
Elxanilar. Qaraagac

745 =1345/1346
onusirvan (1344 - 1356)
NEF inv. No 7016
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Silver dirham
Elkhanids. Beylagan
741 =1340/ 1341
Suleiman (1338 - 1345)

Silver dirham

Elkhanids. Garaaghaj (village in
Jabrayil district)

745 =1345/1346

Anushirvan (1344 - 1356)



Giimiis panahabadi Silver panahabadi

Qarabag xanlig1. Panahabad (Susa) Karabakh Khanate. Panahabad (Shusha)
1227 = 1812/1813 1227 = 1812/1813

NF inv. No 1481

Giimiis panabadi Silver panabadi

Qarabag xanhg. "'anahabad Karabakh Khanate. "anahabad
1225=1813 1228=1813

NEF inv. No 1485
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Susa galasimin acarlan (2 adad)
XVIII asr
SBF inv. No 499

Keys to Shusha Fortress (2)
18th century
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(axmagdash tapanca
Polad, gimiis, damir, taxta, siimiik, dari gayis
XIX asr

SBF inv. N2 634

Qarabagin xan ailasina maxsus olmusdur

Flintlock pistol

Steel, silver, iron, wood, bone, leather strap

19th century

The dagger belonged to the Khan family of Kara-
bakh.
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Caxmaqgdagh tapanca

Polad, giimiis, damir, taxta, simiik, quzilislama
XIX asr

SBF inv. N 635

Qarabagin xan ailasine maxsus olmusdur

Flintlock pistol

Steel, silver, iron, wood, bone, gilding

19th century

The dagger belonged to the Khan family of Kara-
bakh.

(axmagqdash tapanga
P'olad, giimiis, demir, taxta, stimiik,
quzilislama

AVI asr

SBF inv. Ne 436

Qarabagin xan ailasine maxsus olmusdur

Flintlock pistol

Steel, silver, iron, wood, bone, gilding

18th century

The dagger belonged to the Khan family of
Karabakh.



(axmagdash tiifang

Polad, giimiis, damir, taxta, siimiik, dari gayis
XIX asrin avvali

SBF inv. No 638

Qarabagin xan ailasine maxsus olmusdur

Flintlock rifle
Steel, silver, iron, wood, bone, leather strap
Early 19th century

The dagger belonged to the Khan family of Karabakh.
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Xancar qun ila
Polad, siimiik, damir, quzilislama
XVII asr

SBF inv. No 640

Qarabagin xan ailasine maxsus
olmusdur

Dagger with scabbard
Steel, bone, iron, gilding
18th century

The dagger belonged to the Khan family
of Karabakh.

Baritgabi Giimiis, polad, garasavat

XIX asr

SBF inv. Ne 641

Qarabag xanhgimmn quruculan Cavansir naslina
maxsus olmusdur

Baritgabinin arxa tarafinda «KABKAS3E 1857
I'OAA» sozlari yazihib

Powder-flask. Silver, steel, niello

19th century

The dagger belonged to the Khan family of
Karabakh.

The words «KABKA3b 1857 'OAA (Caucasus
year 1857) » are written on the back of the
powder-flask
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Yatagan. Polad, siimiik, marcan Yatagan. Steel, bone, coral

XVII asr 18th century

SBF inv. No 643 The dagger belonged to the Khan fami-
Qarabagin xan ailasina maxsus ly of Karabakh.

olmusdur

Xancar qum Dagger with scabbard

Taxta, dari, damir, quzilislama Wood, leather, iron, gilding

SBF inv. No6d4 The dagger belonged to the Khan
Qarabagin xan ailasina maxsus family of Karabakh.

olmusdur

Sasqga. Polad, glimiis, taxta, dari Shashka (Caucasian sabre) . Steel,
XVIII asr silver, wood, leather

SBF inv. No 645 18th century

Qarabag xanlarmm Cavansir naslina max- The dagger belonged to the Khan
sus olmusdur family of Karabakh.
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Qiline. Polad, latun, taxta, dari Sword. Steel, brass, wood, leather

XVIII asr 18th century

SBF inv. No 646 It belonged to the Javanshir dynasty
Qarabagin xan ailasina maxsus of Karabakh khans

olmusdur

Xancar quu ila Dagger with scabbard

Polad, taxta, stimiik, glimiis, damir, Steel, wood, bone, silver, iron, velvet
Maxmar parca fabric

XIX asrin II vans The second half of the 19th century
SBF inv. No 3260 The dagger was in the collection of the
Xancar Qarabag xanhiginin quruculan Karabakh khans

kolleksiyasina daxil idi

e T

A e . T

Patrondas. Dari, maxmar Bandolier. Leather, velvet
Susa. XIX asr. Shusha. 19th century
EF inv. No 2961 It belonged to the family of Karabakh

Qarabag xanin ailasina maxsus olmusdur Khan
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Qarabag xam Panahali xamin gabir das
XVII asrin Il yans:

AF inv. Ne MN/AF 02

Tombstone of Panahali Khan, Khan of
Karabakh

Second half of the 18th century

Mazar dasi 1971-ci ilda gorkemli
arxeoloq, tarix elmlari doktoru Rasid
Goyiisov tarafindon muzeya gatirilib.
Dasin iizerinda fars dilinda alti satirlik
seir yazilmisdir:

“Daglarm agusunda siisa ve das
kimi gorar tutmus giinasli alamin
azematila Panah xan

Cavansir har seydan uca Yaradanin
hékmii ila aliconabhigla 6liim badasini
icdi. Padsahin amrina tabe olmaq itaat
edanlar li¢lin algatmaz deyil. Ginahin-
dan kecmislarin kitabina onun &lim
tarixi yazilmisdir. Onun dostlanmn va
vaxin adamlarnmn dairasi xalgm timidi-
nin davamas: oldu”.

Dasin tizarinda hicri 1172-ci il (1758-
ci il) tarixi vardir.

Sport was also an integral part of
Shusha’s cultural life. The zorxana
founded by Ibrahimkhalil Khan was
further developed by Jafarqulu Khan,
and it produced renowned wrestlers
such as Nabat and Seyid Hasan, who
achieved fame throughout the Near
East and the Caucasus. Jafarqulu Khan
Javanshir himself loved sport, particu-
larly hunting, and went bird hunting
with a specially trained falcon . His inte-
rest in falconry is confirmed by a Euro-
pean-made hunting glove preserved in
the National Museum of the History of
Azerbaijan, which was donated by the
famed Mehmandarov family of Shusha
but is recorded in the inventory as used
by Jafarqulu Khan.
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Olcak. Dari

XIX asr

EF inv. Ne 1804

Qarabag xam Ibrahimxalil xanin oglu
Cafar Qulu xana maxsus olmusdur

Gloves. Leather

19th century

It belonged to the Karabakh Khan Jafar
Gulu Khan

Susanmmn  manavi madaniyyatinin
bir parcasim idman taskil edirdi. Bu-
rada Ibrahimxalil xanin asasin1 gqoydu-
gu zorxana Cafarqulu xan tarafindan
inkisaf etdirilmis, hamin zorxanada
Yaxin sarqda va Qafgazda boyiik séh-
rot gazanmis Nabat, Seyid Hasan kimi
pahlavanlar vetismisdi. Cafarqulu xan
Cavansir 0zi1 da idmam cox sevardi,
xiisusila ovgulug onun asas hobbisi
olmusdur. O, qus ovuna xiisusi talim
girmiis sahinle gedardi. Onun sahin-
la ova marag Milli Azarbaycan Tarixi
Muzeyinda gorunan, Avropada istehsal
edilmis ov alcayila tasdig olunur. Olcak
muzeya Sugsamn mashur Mehmanda-
rovlar ailasi tarafindan tahvil verilsa da,
inventar kitabda onu Cafarqulu xamn
sahin ovunda istifada etdiyi geyd olun-
musdur.
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Sport was also an integral part of
Shusha’s cultural life. The zorxana
founded by lbrahimkhalil Khan was
further developed by Jafarqulu Khan,
and it produced renowned wrestlers
such as Nabat and Seyid Hasan, who
achieved fame throughout the Near
East and the Caucasus. Jafarqulu Khan
Javanshir himself loved sport, particu-
larly hunting, and went bird hunting
with a specially trained falcon . His inte-
rest in falconry is confirmed by a Euro-
pean-made hunting glove preserved in
the National Museum of the History of
Azerbaijan, which was donated by the
famed Mehmandarov family of Shusha
but is recorded in the inventory as used

by Jafarqulu Khan.



Tuman. Atlas, tirma, ganovuz, sah-
pasand, qaragoz bafta

Susa. XIX asr

EF inv. Ne 4018

[brahim xanin naticasinin xammina
maxsus olmusdur

Skirt Satin, moonshawl, taffeta, shah-
pesend, black lace

Shusha. 19th century

It belonged to the wife of Ibrahim
Khan's grandson

Capkan. Kamxa, ganovuz, bafta, metal
Susa. XIX asr

EF inv. Ne 4019

[brahim xanin naticasinin xammina
maxsus olmusdur

Chapkan .Kamkha, taffeta, lace, metal
Shusha. 19th century

It belonged to the wife of Ibrahim
Khan's grandson
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Arxalig va tuman dasti. Xara, qaragdz bafta
EF inv. Ne 3364; 3365
Cavansir ailasina maxsusdur

Arkhaluk and skirt. Moire; lace
Belongid to Cavanshir's family
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Siifra. Qalamkar. Pambig

XX asr

EF inv. Ne 3614

Qarabagin mashur Lanbaranskilar ailasine maxsus olmusdur

?i.i?-k

'Hn-

Tablecloth. Hand block-printed. Cotton
20th century
It belonged to the famous Lenbaransky dynasty of Karabakh
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Xursud Banu Natavan (1832-1897)
Qarabag xanlarinin sonuncu niimayan-
dasi Mehdiqulu xamin quzaidir. O, tarixa
ham da gadin saira, xeyriyyaci, ictimai
xadim, rassam kimi da diismiisdiir.
Onun  himaya etdiyi “Maclisi-iins”
adabi maclisi Azarbaycan adabiyyah
tarixinda biyiik ahamiyyat dasimaqgla
yvanasi, gadmlarm ictimai-adabi hayat-
da aktiv rol oynaya biliyini tasdig edan
tarixi niimunadir. Natavann xeyriyya-
cilik amallari hagginda mévecud ma-
lumatlardan bir necasi faktoloji olarag
Milli Azarbaycan Tarixi Muzeyinin
Etnografiva fondunda qorunur. Bela
ki, o, havat yoldasim itiran amisi qiz1
Miinavver xanum 0z evina gatirarak,
himayasina gitirmis, ovladimn xa-
ricda tahsil almasimi tamin etmisdir.
X.B.Natavanin amisi quz1 dclin 6z ali
ila tikdiyi kéynak onun xeyriyyagilik
amali ila vanas1 gozal gabiliyyatini do
niimayis etdiran faktdir.

X.B.Natavana maxsus asyalar ay-
ri-ayr illarda aila tizvlari tarafindan
muzeya tahvil verilmisdir. Onun ma-
teriallar1 1940-c1 ilda Maryem Cavan-
sir (EF inv. N 3324-3328), 1941-ci ilda
Maya Cavangir (EF inv. N 3366), yena
1941-ci ilda Asya Cavansir (EF inv. N
3367), Zarandaz Camilinski (EF inv.N
3475, 3476, 3477, 3478), 1958-ci ilde
Soltanova Asya Cabbar quz1 (EF inv. N
4382), 1969-cu ilda Soltanova Rana (EF
inv. N 6038), 1989-cu ilde Mammadova
Naida 5Said quz1 (EF inv. N 8784, 8785,
8787), 1980-ci ilda F. Olasgarova Oli-
heydar quz1 (EF 9013,9014),1993- cii ilda
Qasimova Masma Cafar quz1 (EF inv. N
9040), 2012- ci ilde Namazov Novruz
Ibrahim oglu (EF inv. N 9775) terafin-
dan muzeya tagdim olunmusdur.

Sﬂ@;ﬁ:ﬁgﬁ e kaeaticed
&ﬂw /mecw:w

Khurshid Banu MNatavan (1832-
1897), daughter of Mehdiqulu Khan—
the last representative of the Karabakh
khans—was a poetess, philanthropist,
public figure, and artist. Her literary
circle Maijlisi-lins holds great impor-
tance in the history of Azerbaijani liter-
ature and serves as a historical example
of women's active participation in cul-
tural life.

Some factual evidence of her char-
itable works is preserved in the Mu-
seum’s Ethnography Fund. She took
into her care her widowed cousin Mu-
navvar khanum, brought her into her
household, and ensured her child’s
education abroad. A shirt sewn by Na-
tavan herself—now held in the Mu-
seum—illustrates both her charitable
spirit and her artistic skill.

Her belongings were donated to
the Museum over the years by various
family members. Her materials were
collected in 1940 by Maryam Javanshir
(EF inv. N 3324-3328), in 1941 by Maya
Javanshir (EF inv. N 3366), again in 1941
by Asya Javanshir (EF inv. N 3367),

Zarandaz Jamilinski (EF inv.N
3475, 3476, 3477, 3478), in 1958 by Solta-
nova Asiya Jabbar gizi (EF inv. N 4382),
in 1969 by Soltanova Rena (EF inv. N
6038), in 1989 by Mammadova Naida
Said gizi (EF inv. N 8784 , 8785, 8787, ),
in 1980 by Alasgarova F. Aliheydar gizi
(EF 9013,9014),

1993 Gasimova Masma Jafar gizi
(EF inv. N 9040), 2012 Namazov
Novruz Ibrahim oglu (EF inv. N 9775)
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Koynak. Zarxara, bafta
Susa. XIX asr
EF inv. No 3366

Shirt. Brocade, lace
Shusha.19th century

Tuman. Qaz, ipak
Susa. XIX asr
EF inv. No 3476

Skirt .Gaz, silk
Shusha.19th century

Tuman. Qaz, ipak
Susa. XIX asr
EF inv, No 3477

Skirt. Goose, silk
Shusha.19th century
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Koynak. ipak

Susa. XIX asr

EF inv. No 9775

Xursid Banu Natavan 6z ali ila
tikerak amisi qizi Miinavvar xanima
hadiyya etmisdir

Shirt. Silk

Shusha.19th century

Handwork Khurshid Banu Natavan.
Gift to her cousin Munavvar Khanum

Arxahg. Maxmar, satin, giilabatin tikma
Naxc¢ivan, XIX asr

EF inv. Ne 8788

Xursid Banu Natavana Naxgvandan
aila-nikah miinasibatlari sayasinda
hadiyya galmisdir

Arkhalig.Velvet, satin, gold work em-
broidery

Nakhchivan. 19th century

A gift was sent to Khurshid Banu
Natavan from Nakhchivan through
family-marriage relations
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Arxalig. Zarxara, ipak, maxmar,
giilabatin tikma

Susa. XIX asr

EF inv. No 3475

Xursid Banu Natavann al isidir

42

Arkhalig. Brocade, silk, velvet, gold
work embroidery

Shusha.19th century

Handwork Khurshid Banu Natavan

Corab. Ipak

Susa. XIX asr

EF inv. No 3326

Xursid Banu Natavarn al isidir

Socks. Silk
Shusha.19th century
Handwork Khurshid Banu Natavan

Yaxalq. Atlaz, takalduz, giilabatin
Susa. XIX asr

EF inv. No 3478

Xursid Banu Natavanmn al isidir

Collar. Satin, chain stitch
Shusha.19th century
Handwork Khurshid Banu Matavan



Tumanbag. Ipak
Susa. XIX asr
EF inv. No 9040

Basmag. Dari, mahud,
muncug va giilabatin tikma
Susa. XIX asr

EF inv. Ne 3367

Xursid Banu Natavann al
isidir

Slipper. Leather, broad-
cloth, bead and gold work
embroidery

Shusha. 19th century
Handwork Khurshid Banu
Matavan

Drawstring. 5ilk
Shusha.19th century

Basmag. Dari, bez, muncuq va
giilabatin tikma

Susa. XIX asr

EF inv. No 4382

Slipper. Leather, coarse
calio,bead and gold work

embroidery
Shusha. 19th century

43



Siifra. Tirma. Yun, ganovuz,
sarma, giilabatin sacaq
Susa. XIX asr

EF inv. No 3324

Tablecloth. Moonshawl. Wool,

satin, suspender, gold fringe.
Shusha. 19th century
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Qurangabu. ipak, giilabatin tikma
Susa. XIX asr

EF inv. No 3325

Xursid Banu Natevamn al isidir

Koran case. 5ilk, gold work
embroidery

Shusha. 19th century

Handwork Khurshid Banu Natavan




Heyba. Zarxara, ganovuz, atlaz, Heyba. Brocade, taffeta, satin,
takalduz tikma chain stitch

Susa. XIX asr Shusha. 19th century
EF inv. Ne 6038

Xurcun. 9risi: mahud, argact: yun Khurcun. Warp: broadcloth, weft: wool
Susa. XIX asr Shusha. 19th century

EF inv. No 8784 On the side was in engraved with

Bir tarafinda miladi “1880"il, digar “1880", on the other side was engraved
tarafinda hicri “1303" il tarix yazihb with “1303"

45



Xalca (yanhgin hissasi) “Giilmaxmari”
Orisi pambig, argaci: pambig, xovu: yun
Susa. XIX asr

EF inv. Ne 9013

Carpet (part of a van). “Gulmaxmari”
floral velvet fabric

Warp: cotton, weft: cotton, pile: wool
Shusha. 19th century

Xalca hissasi (yanhgin hissasi).
“Gulmexmeoari”

Orisi pambig, argaci: pambig, xovu: yun
Susa. XIX asr

EF inv. Noe 9014
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Carpet (part of a yan). “Gulmax-
mari” floral velvet fabric

Warp: cotton, weft: cotton, pile: wool
Shusha. 19th century.



Giifra. Mahud, takalduz tikma
Suga. XIX asr
EF inv. Nu B785

Tablecloth. Broadcloth, chain
stitch
Shusha. 19th century

Tanbaki kisasi. ipak, giilabatin va
takelduz tikma

Susa. XIX asr

EF inwv. Ne 3327

Xursid Banu Natavarn al isidir

Tobacco case. 5ilk, gold work and
chain stitch embroidery

Shusha. 19th century

Handwork Khurshid Banu Natavan

Qazantutan. Kanva, ganovuz
Susa. XIX asr

EF inv, No B787

Xursid Banu Natavamn al isidir

Holder for kettle. Kanva, taffeta
Shusha. 19th century
Handwork Khurshid Banu Natavan

47



Qirxagar cam. Mis
Suga. XIX asr
EF inv. Ne 3328

A ritual bowl with forty keys.
Copper
Shusha. 19th century
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Mir Mohsiin Navvab (1833-1913)
Qarabagin gérkamli simalarindan biri
olub, hayabm Susada siirmiis, sair,
rassam, astronom, adabiyyatsiinas,
nagqas, ltarixgly, xeafitat, musigistinas
kimi sohrat qazanmuis, eyni zamanda
kolleksivagn kimi da faalivyat gostor-
misdir. Muzeyin incilarindan olan
silahlarin bir gismi mahz Mir Moh-
siin Navvabin vaxtila topladiglari-
dir. Muzey kolleksivasinda hamginin
onun al islari va islatdiyi asyalar da
qorunur.

Kasfiil-hagaiq masnavi. Darslik
Susa. h. 1316/1899

SMF inv. No 518/2

128 sahifalik kitaba alava olaraqg 22
sahifa gosulmusdur

“Masnavi Kashful-hagaiq.” Textbook
Shusha. H.1314 1899

An additional 22 pages have been
added to the 128-page book

Belengings of
v Wfaﬁmﬂ Navvab

Mir Mohsun Navvab (1833-1913)
was one of Karabakh's outstanding
intellectuals. He lived in Shusha and
mastered poetry, painting, astronomy,
literary scholarship, miniature art, his-
tory, calligraphy, and musicology. He
was also an avid collector. Some of the
finest weapons in the Museum’s colle-
ction were originally collected by Nav-
vab. The Museum also preserves his
artworks and personal belongings.

Seirlar toplusu. Darslik

Susa. h. 1314/1897

SMEF inv. No 518/3

dsar ganc nasla dyiid-nashat saklinda
yazilmsdir

Collection of poems. Textbook
Shusha. H.1314/1897

The work is written as a reminder to
the younger generation
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Bahsiizii. Mahud, ganovuz, pilak
tikma

EF inv. No 5741

Mir Mohsiin Navvabin ailasina
maxsus olmusdur

Pillowcase. Broadcloth, taffeta,
sequin embroidery

It belonged to the family of Mir
Mohsun Navvab

Tasbeh. Marcan, ipak
XX asr
EF inv. No Bo80

Tasbih. Coral, silk
20th century

Tabarzin. Polad, taxta

XVIII asr
SBF inwv. No 1453

Pole-axe, Steel, wood
18th century



Sinaband-cahar-ayna l6vhasi
Damir, mis, dari gayis, ma-
hud parca, pambig, quzillama
XVII asr

SBF inv. Ne 1454
Breastplate-charaina

Iron, copper, leather strap,
cloth, cotton, gilding

17th century

Sinaband-cahar-ayna lovhasi
Damir, mis, dari gayis, mahud
parca, pambiq, qizillama

XVII asr

SBE inv. No 1455
Breastplate-charaina

Iron, copper, leather strap, cloth,
cotton, gilding

17th century

Qalxan. Damir
XVII asr
SBF inv. No 1456

Shield. Iron
17th century
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Dabilga. Polad, quzilislama Helmet. Steel, gilding

XVI-XVII asrlar 16th-17th centuries

SBF inv. No 1457 Despite the fact that the text was erased
Uzarinda Qurani-Karimdan “ al- in some places, the recearcher determined
Bagara" surasinin 255, 256, 257-ci thar ayahs 255, 256, 257 of surah al-Baga-
ayalari hakk edilmisdir ra were engraved from the Quran Karim

Dabilge. Polad,
quzilislama

XVII asr

SBF inv. Ne 1458

Helmet. Steel,
gilding
17th century
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ﬂzeyir Hacibayli (18 sentyabr 1885-
23 noyabr 1948) Sarq diinyasinin musiqi
madaniyyatinin mashur simasidir. O,
Sargin ilk opera (Leyli va Macnun)
miiallifi, A=zarbaycan professional
musigisinin banisi, Azarbaycan Ddvlat

himnlarinin  bastakar, Azarbaycan
Dévlat  Konservatorivasimin  (indiki
BMA)  yaradialarndandir.  Dahi

L T}

bastakarin “9sli va Karam”, “Koroglu”
operalari, "0 olmasin, bu olsun”,
“Arsin mal alan” musigili komedivalar
Azarbaycan musiqi madaniyyatinin
misilsiz incilaridir. Onun “Arsin mal
alan” filmi bir neca dlkada cakilmis,
asarlari bu giina gadar 6z aktualligim,
sohratini goruyub saxlamisdir. Dahi
bastakarin dogum giinii Azarbaycanda
har il musigi giinii kimi geyd edilir.

Muzeyin kolleksiyasinda Uzeyir
Hacibaylinin  saxsi asyasi iki not
vazisindan ibaratdir. Dahi bastakar:
Azoarbaycana bexs edan Sirinbayim
xamma maxsus materiallar daha
coxdur va onlar muzeyin geyim, tikma
va maisat asyalan kolleksiyvasimin an
gozal niimunalarindandir.

Leems ﬁc&:wg-:}:f? le l{zeyce
%&%ﬂg&' and fii mizé{‘ ;
j@?ﬂﬁq;&km /%;fﬁ;z-arm

Uzeyir Hajibeyli (September 18,
1885-November 23, 1948) is a famous
figure in the musical culture of the
Eastern world. He is the author of the
first opera of the East (Leyli and Maj-
nun), the founder of Azerbaijani pro-
fessional music, the composer of the
Azerbaijani National Anthem, and
one of the founders of the Azerbaijan
State Conservatory (now the Azerbai-
jan State Conservatory). The operas of
the great composer “Asli and Kerem”,
“Koroglu”, the musical comedies “O
olmasin bu olsun”, "Arshin mal alan”
are unique pearls of Azerbaijani musi-
cal culture. His film “Arshin mal alan”
was filmed in several countries. Uzeyir
bey's works have retained their rele-
vance and fame to this day. The birth-
day of the great composer is celebrated
in Azerbaijan every year as Music Day.

Uzeyir Hajibeyli's personal belon-
gings in the museum’s collection con-
sist of 2 sheet music. There are many
more materials belonging to Mrs. Shi-
rinbevim, who gave Azerbaijan a bril-
liant composer, and they are among
the most beautiful examples of the mu-
seum’s collection of clothing, embroi-
dery, and household items.
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“Himno” Suralar Azarbaycanin onilli-
yi miinasibatila yazilmisdir. Sézlari va
musiqisi Uz.Hacibayli”

Sarq orkestrosu partiturasi

SMEF inv. No 569/2

“Himno™ The councils were written on
the occasion of the tenth anniversary of
Azerbaijan. Words and music by Uz.
Hajibeyli”

Oriental orchestra score

Not daftari. “Firdovsinin 1000 illik yubleyi
miinasibatila yazilmis bir musigi sikli.
Yazam Uz.Hacibayli” (miiallifin
alyazmasy, ilk sahifa)

SMF inv. No569/3

Notepad. "A musical cycle written on
the occasion of the 1000th anniversary of
Firdawsi Written by Uz. Hajibeyli
(author's manuscript, first page)”



Kéynak. Qanovuz, sarma, bafta Shirt. Taffeta, suspender, lace
Susa. XIX asrin sonu- XX asrin avvali Shusha. Late 19th century - early
EF inv. No BB53 20th century

Kdynak. Qanovuz, sarma Shirt. Taffeta, suspender
Susa. XIX asrin sonu- XX asrin avvali Shusha. Late 19th century - early 20th
EF inv. No BB54 century

S



Koynak. Zarxara, sarma Shirt. Brocade, suspender
Susa. XIX asrin sonu - Shusha.Late 19th century -
XX asrin avvali early 20th century

EF inv. No BB55

Tuman. Maxmar, ipak, satin, Skirt. Velvet, silk, satin, taffeta, gold lace,
ganovuz, zarbafta, sarma suspender

Susa. XIX asrin sonu Shusha. Late 19th century - early 20th

- XX asrin avvali century.

EF inv. Ne 8863
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Capkan. Tirma. Yun, ganovuz, zarbafta, sarma, carpazlar
Susa. XIX asrin sonu
EF inv. Ne 8960

Chapkan. Moonshawl. Wool, taffeta, gold lace, suspender,
hooks and eves
Shusha. Late 19th century

i
|
|
Siifra. Tirma. Yun, ganovuz, bafta,
sarma, qizil sagaq 1!*
Susa. XIX asrin sonu-XX asrin avvali il
EF inv. No 8844 !
f

Tablecloth.Moonshawl. Wool, taffeta,
lace, suspender, gold fringe

Shusha. Late 19th century - early 20th
century

i




Atma qol. Tirma. Yun, ipak, bafta, sarma
Susa. XIX asrin sonu
EF inv. No 8856

Oversleeves, Moonshawl. Wool, silk,
lace, suspender
Shusha. Late 19th century

Atma qol. Maxmar, qanovuz, ¢it
Susa.XIX asrin sonu

EF inv. No 8857

Owersleeves. Velvet, taffeta, chinlz
Shusha. Late 19th century
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Cecim. Orist: yun, argac: ipak
Susa. XIX osrin sonu-XX asrin avvali

EF inv. No 8852

Jejim. Warp: wool, weft: silk
Shusha. Late 19th century - early 20th century
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Siifra. Tirma. Yun

Susa. XIX asrin sonu-XX asrin avvali
EF inv. No 8849

Bogca. Qalamkar. Pambig
Susa. XX asrin sonu-XX asrin avvali
EF inv. No 8848

Cloth bundle

Hand block-printed cotton

Shusha. Late 19th century - early 20th
century
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Parca ni,'lmunasi.ipak, maxmar
Susa. XIX asrin sonu-XX asrin
avvali

EF inv. No 8845
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Tablecloth. Moonshawl. Wool

Shusha. Late 19th century -
early 20th century

Fabric sample. Silk, velvet.
Shusha.Late 19th century - early 20th
century
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Kabirlilar Azarbaycanin tanimmuis
elat tayfalanndan biri olub, gadim
tiirkdilli tayfalardandir. Orta asrlarda
Cawvansir elinin tarkibinda oymagq kimi
faaliyyat gostarmis, 1712-ci ildan ayn-
larag, miistagil Kabirli mahalina cev-
rilmislar. XVIII asrda Qarabag xanhg-
nmin yaranmasinda faal istirak etmislar.
Osasan Agcabadi (Salmanbayli, Kabirli,
Rancbarlar, Hacibadalli, Hisiilia va b.),
Beylagan (Yuxarn Kabirli), Tartar (Xo-
ruzlu Kabirlisi), Agdam (Qarvand) ra-
yonlarinda yasayirlar. Ailaya maxsus
geyim niimunalari muzeyin geyim kol-
leksiyasinin an gozal incilarindandir,

Caplkan va tuman dasti.
Zarxara, cit, irma

XIX asr

EF inv. Ne 1721, 1720
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The Kabirlis were one of the well-
known Turkic tribal clans of Azerbai-
jan. In the medieval period, they were
part of the Javanshir tribal union, and
from 1712 onward became an indepen-
dent Kabirli district. They played an
active role in the establishment of the
Karabakh Khanate. Today they live
mainly in Aghjabadi, Beylagan, Terter,
and Aghdam districts. Clothing pieces
belonging to the family are among the
finest items in the Museum’s costume
collection.

Chapkan and skirt set. Brocade.
chintz, moonshawl
19th century



(Capkan. Tirmasal. Yun,
ganovuz, zancira, bafta
Susa. XIX asr

EF inv. o 1713

Chapkan. Moonshawl.
Wool, taffeta, gold lace, lace
Shusha. 19th century

Corab. Yun
EF inv. Mo 1717

Socks. Wool

Capkan qolcaq hissasi. Bez, sarma, Capken qolcagi. Bez, sarma, muncuq
muncug va giilabatin tikma va giilabatin tikma

XIX asr XX asr

EF inv. No 2305 EF inv. Ne 2306

Sleeve part of chapkan. Coarse calio, Sleeve part of chapkan

beads and gold work embroidery, Coarse calico, bead and gold work
suspender embroidery, suspender

19th century 19 th century
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Siifra. Qalamkar. Pambig
XX asrin avvali
EF inv. No 2310

Tablecloth. Hand block-printed.
Cotton

Early 20th century
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Divar bazayi. Qalamkar
XIX asrin sonu
EF inv, Ne 1716

Wall decoration.
Hand block-printed cotton
Late 19th century



Riiband. Tirma. Yun, sahpasand, tor tikma
XIX asr

EF inv. No 2307

Ruband . Moonshawl. Wool, shahpesend, net embroidery
19th century
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Mehmandarovlar ailasi Susamin
koklii nasillarindan biridir. Qarabag
xanmn mehmandarn vazifasinda cah-
san Mirza Oli Bayin téramalari bu so-
yvadim dasimslar. Ailanin an gérkamli
saxsi Sadig bayin oglu Samad baydir.
O, rus ordusunun general, AXC-nin
harbi naziri vazifalarinda cahsmusdir.
Aila muzeyin kolleksiyasma giymatli
malteriallar tahvil vermisdir. Bunlarin
arasinda atmagol ¢uxa fondun kollek-
sivasinda bu tip yegana geyimdir va
yiiksak dekorativ meaziyyastinae gora
incilar sirasindadir. Ailanin muzeya
verdivi givmatli materiallardan biri da
Cafarqulu xanmn ov alcayidir.

Cuxa. Mahud, ipak, tirma
Susa. XIX asr
EF inv. Mo 1801

Chukha. Broadcloth, silk,

moonshawl.
Shusha. 19th century
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The Mehmandarovs are one of the
oldest families of Shusha, descendants of
Mirza Ali Bey, who served as the meh-
mandar (host/master of ceremonies) of
the Karabakh khans. The most promi-
nent member of the family was Samad
bey, son of Sadig bey—general of the
Russian army and minister of defence of
the Azerbaijan Democratic Republic. The
family donated many valuable items to
the museum. Among them, the atmaqol
chukha (a rare ceremonial coat) is the
only example of its type in the collection
and is considered a masterpiece due to
its high decorative qualities. Another im-
portant artefact donated by the family is
Jafarqulu Khan's hunting glove.




Siifra. Tirma. Yun
Susa. XIX asr
EF inv. No 7903

Tablecloth. Moonshawl.

Wool
Shusha. 19th century
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Muzeyin kolleksiyasinda Qarabag
tarixinin dyranilmasinda miihiim man-
balarden olan Qarabagnamalarin XIX
asr maarifparvar tarixgisi Mirza Adi-
gozal bay (1780-1848) tarafindan 1845-
ci ilda Azarbaycan dilinda yvazilmis bir
niisxasi qorunur. Gserda Qarabagin
1736-1828-ci illar siyasi tarixindan bahs
edilir. Adigozal bay burada Azarbay-
can tarixinda ilk dafa olaraq 1826-1828-
ci illerin Rusiya-lran miiharibasini
moahz bu kitabda tesvir etmisdir.
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The Karabakhname was written in
Azerbaijani in 1845 by the enlightened
historian of the 19th century, Mirza
Adigozelbey. The work describes the
political history of Karabakh from 1736
to 1828. Here, Adigozelbey described
the Russo-Persian War of 1826-1828
for the first time in the history of
Azerbaijan.
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Qarabaﬁ;nama. Tarixi xronikamn alyazmasi
IM inv. No 626

“Karabakhname”. Manuscript of a

historical chronicle
Belongs to Mirza Adigozalbey
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Maestro Niyazi Hacbayovlar nas-
linin diinyaca maghur simalarindan bi-
ridir. Azarbaycan drijorlug maktabinin
varanmasi va inkisafi mahz Niyazi Ziil-
fiigar oglu Hacibayovun adi ila baghdir.
O, ham da “Rast” simfonik mugaminin
miiallifidir. Boyiik sanatkar Azarbaycan
SSR Xalq artisti, SSRI Xalqg artisti adla-
rina, Azarbaycan Dévlat miikafatina,
SSRI Dévlat miikafatina, “Citra” bale-
tina gora Cavahirlal Nehru adina bey-
nalxalq miikafata laviq goriilmiisdiir.

Azarbaycan Daovlat Filarmoniyasinin
badii rahbari olub.

Agac tizarinda Maestro Niyazinin
portreti

XX asr

IF No 4917

Kitabsevarlar Coamiyyatinin hadiyyasi

Portrait of Maesto Niyazi on wood
20th century
Gift from the Book Lovers Society

Emﬂw tgengi af
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Nivazi (Niyazi Zulfugar oglu Haji-
bayov) is one of the world-renowned fig-
ures of the Hajibayli family. The found-
ing and development of the Azerbaijani
school of conducting is associated with
his name. He was also the composer of
the symphonic mugham Rast. The great
artist was awarded the titles of People’s
Artist of Azerbaijan 55R and the USSR,
the Azerbaijan State Prize, the USSR
State Prize, and the Jawaharlal Nehru In-
ternational Prize for the ballet Chitra. He

served as the artistic director of the Azer-
baijan State Philharmonic.

Maestro Nivazinin sahna geyimi
Frak, salvar, kynak, bant,
komar

XX asr

HX39F inv. Ne 4895

Maestro Nivazi's stage costume

Frak, trousers, shirt, bant, belt
20th century
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(hzl dirijor qubugu. Stimiik, qizil ﬁ
XX asr -3

e
XF inv. Ne 216 o
Uzarinda rus dilinda "B aeurn 60-aeTna f-i”"{**‘hil‘rl
AOpOTOMY MascTpo Husizn oT e

l'ocyaapereentoro Cumdponnmreckoro
Opkecrpa Asepbaitaskana. 29.12.1972. baky”

Golden conductor rod. Bone, gold
20th century

On it in Russian “B aenn 60-aetia roMy
Maectpo  Hussn ot [‘c}cy,a,ap::fBEHHDrn
Hnmdonmueckoro  Oxcectpa  Asepbapus.
20.12.1972. Baku”

Plpitr.

Plastik, metal

XX asr

HXOF inv. Ne 4897

Music stand.
Plastic, metal
20th century

Tar. Agac, sadof Tar. Wood, mother of pearl

XX osr 20th century

HXOF inv. No 4594 There is a sign on it in Russian with
Uzarinda rus dilinda “Oziz Niyaziya 70 the inscription: “From our compa-
illiyi miinasibatila susah hamyerlilarindan” triots from Shushi on the occasion of
ibarat lévhacik vardir the 70th anniversary of dear Niyazi”
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Maket. Agac Souvenir. Wood

XX asr A gift from the students of Aghdam
HXOF inv. No 4910 maestro Niyazi
Maestro Nivaziya Agdam 20th century

maktablilarinin hadiyyasi

%;L ﬂlslfwﬁwﬁ?g

Qol saati. Metal Watch. Metal

XX asr 20th century

HXOF inv. Nv 4916 It is produced by the Japanese company
Yaponiyanm “Disko” “Disco”

sirkatinin istehsalidir
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Yazi dastgahi. Agac, dari, metal Writing desk.
XX asr Wood, leather, metal
HXOF inv. Nz 4909 20th century

Eynak. Siisa, plastik
XX asr
HXO9F inv. No 4914

Glasses, Glass, plastic
20th century

Avtomat galam. Metal, plastik Automatic pen. Metal,
XX asr plastic

HXOF inv. Ne 4915 20th century

ABS-an “Parker-51" sirkatinin mahsuludur It is a product of the USA

"Parker-51" company
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Azarbaycanin gorkamli ziyahlarin-

dan olan professor, AMEA-nin miixbir
tizvil, geologiyva-minerologiva elmlari

doktoru Xudu Mammadowv (1927-1988)
ictimai-siyasi xadimdir. Giicli vatanpar-
varlik hisslari onu Azarbavecanda Azad-
liq harakat tagkilatimin qﬁrucularmdan
birina cevirmisdir (1962). Gorkamli sax-
siyyat ham da Boyik Britaniya Kral Aka-
demiyasinin faxri tizva (1957) secilmisdir.

Stakanalt. Giimiis, siisa

XX oasr

XF inv. No 562

Alt hissasinda “875 132" yaz1 var

Tea glass holder. Sliver, glass
At the bottom is the inscription
“875 132"

20th century

Emﬁgﬂzﬁrﬁ e Kﬁm‘ﬁr
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kFhudu Mammadov, one of Azerba-
jjan’s distinguished intellectuals, was
a professor, corresponding member of
the Academy of Sciences, and Doctor of
Geological-Mineralogical Sciences. His
strong patriotism made him one of the
tounders of the Mational Liberation Mo-
vement (1962). He was also elected an
honorary member of the Royal Society of
Great Britain in 1957,

Eynak. Siisa, plastik, karton
XX asr
HXOF inv. Ne 5309

Glasses. Glass, plastic, card-
board
20th century
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Yaz1 magsim. Metal, plastik
XX asr

HX3F inv. No 5320
Typewriter. Metal, plastic
20th century
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Dosakea. Ipak, satin
XX asr
HXOF inv. Ne 5315

Pillow. Silk, satin
20th century
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Azarbaycamin girkamli saxsiyyat-
larindan biri olan Latif Karimov (1906-
1991)6lka hiidudlarindan kenarda da
mashurdur. O, Azarbaycan xalcagihg
sanatina 0z mohtasam tohfasini vermis,
ilk dafa olaraq Bakida va Qubada xalga-
¢thg maktablarinin, Incasanat Universi-
tetinda xalcagilig sobasinin acilmasimna
nail olmus, Azarbaycan xalcalarmn
tadgiginda misilsiz xidmatlar gistar-
misdir. Onun Azarbaycan xalcalan lic
cildliyi xalca tadgigatcilan {iciin avaz-
siz manbadir. Mahz Latif Karimovun
tosabbiisii ila diinyada ilk olan xalga
muzeyi Azarbayeanda yaradilmisdir.

Stakanalt.

Giimiis, mina. Rusiya.

XX asr

XF inv. Ne 552
Stakanaltinin alt hissasinda
“HIT 84" yazis1 vardar

Tea glass holder. Silver, enamel
Russia.

2(th century.

At the bottom of the tea glass
holder “HIT 84" was engraved

Sc cnai of Crrpet

Latif Karimov is one of Azerbai-
jan’s greatest cultural figures and is
well-known internationally. He made
extraordinary contributions to Azerbai-
jani carpet art, founded carpet-weav-
ing schools in Baku and Guba, and es-
tablished the carpet department at the
University of Arts. His three-volume
Azerbaijani Carpels is an irreplaceable
source for carpet researchers. It was
through his initiative that the world’s
first Carpet Museum was founded in
Azerbaijan.
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Saat. Chzil, dari Watch. Gold, leather

XX asr 20th century
Ab inv. Ne 301

Kamar. Giimiis, dari
XX asr
XF inv. Ne 551

Belt. Silver, leather
20th century
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Sasga qum ila. Polad, latun, taxta, dari
XIX asr
S5BF inwv. No 2001

C.Qaryagdiogluna maxsus olmusdur

Curved sabre with sheath. Steel, brass,
wood, leather

19th century

It belonged to ]. Garyagdioglu

Ztenea belenging te Cabbeat

eryageaglu

Qaval. Agac, stimiik, bahqg
darisi, metal, bafta, minqirov
Susa. XX asr

EF inv. No 5809

Cabbar Qaryagdimn tarzan
Qurban Primova hadivyyasi

Tabor drum. Wood, bone,
fish skin, metal, leather, bells
Shusha. 20th century

Jabbar Garyagdi”s gift to
tar-player Gurban Primov
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Qramofon. Metal, agac
EF inv. Noe 5367

Tarzan Qurban Primovun
ifasmda Azarbaycan
melodiyasmm gramafon
plastinkasina vazilmasi
miinasibatile Varsavada hadiyya

edilib.

Gramophone. Metal, wood

The gift was presented in
Warsaw on the occasion of
recording an Azerbaijani melody
onto a gramophone record
performed by tar player Gurban
Primow.
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Qobur. Damir, agac, dari, quzilislama
XX asr

SBF inv. Nu 3314

Yaziq va dramaturg Nacaf bay Vazirova
maxsus olmusdur

Traditional horn. Iron, wood, leather, gilding
20th century

It belonged to the writer and playwright Najaf
bey Vazirov

Qobur. Damir, agac, dari, quzilislama
XX asr

SBF inv. Ne 3314

Yazig1 va dramaturg Nacaf bay Vazirova
maxsus olmusdur

Traditional horn. Iron, wood, leather, ailding
20th century

[t belonged to the writer and playwright Najaf
bey Vazirov

77



2 mﬁ"c‘ﬂﬂ
Eﬁd’ﬂﬁ_ {Jé?@mz ,lm{‘:?
e e A, “T%/fmg ¥ ardlenle
Qaqﬁ'-z Ciritomeva maxiii
gj@f&{hft

Qadir Ristamov Azarbaycan mugam
sanatinda Oziinamaxsus iftagliq dsulu
ila tamirur. O, afsanavi xananda Xan Su-
sinskiden dars almisdi. Onun istedadim
yiiksak giymatlandiran Xan Susinski 6z
gavalim Qadir Riistamova bagislamis-
dir. Hamin gaval Q.Rilstamovun xaniumi
Fatma Azadi terafindon muzeya hadiyya
olunmugdur, Q.Ristamovun ifa etdiyi
“Sona biilbilllar”, “"Apard: sellar Sara-
n”, “5ar1 galin” mahmilan, “Sur”, “Ca-
hargah” mugamlart mashurdur. “Sona
biilbiillor”a 6z imzasii vuran xananda
mahmmnin an gozal ifagis: hesab olunur.
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People’s Artist of Azerbaijan and Or-
der of Glory recipient Qadir Rustamov is
known for his unique style in Azerbaijani
mugham performance. A student of the
legendary Khan Shushinski, he was gift-
ed Khan Shushinski's personal ghaval
(frame drum), which Rustamov’'s wife
donated to the Museum. Rustamov’s per-
formances of “Sona bilbillar,” "Apard:
sellar Saram,” “Sar galin,” and mugham
Shur and Chahargah are renowned. His
rendition of “Sona biilbiillar” is consid-
ered the finest.

Uziik. Ozl
XX asr
XF inv. No 499

Ring. Gold
20th century



Qaval. Agac, dari, sadaf

Susa. XX asr

EF inw. Ne 5597

Xananda Xan Susinskinin xalqg
artisti Qadir Riistamova
hadiyvasi

Tabor drum. Wood, leather,
mother of pearl

Shusha. 2(th century
Khananda Khan Shushinsk-
y's gift to people’s artist Gadir
Rustamowv

Xanandalik senatinin atributlarin-
dan olan gavalin hazirlanmasi xiisusi
sarista va ustahq talab edirdi. Qavalin
saganagl mesa agaclarindan (qoz va ya
fistig) biikiiliirdii. Nagga balhgm sina
pardasi, yva da copis darisindan iiz ca-
kilirdi. Darini saganagin kanarlarmna
cokir, kosa ila mohkam baglayirdilar.
Kosanin listiina isa maxmar parcadan
va ya baftadan kdba cakilirdi. Bir-iki
giin galib quruduqdan sonra artiq his-
salar kasilib atihr, gaval saligali hala
sahimirdl. Qavalin kanarlan metal sirga-
larla bazadilirdi. Sirgalan hazirlamagq
iictin xiisusi galibdan istifads edilirdi.
Metal lévha galibin {izerina qoyulur
va kicik siimba ila tstiindan zarba vu-
rulurdu. Zarba naticasinda “nalbaki”
deyilan hissa galibdan coardi. Boyiik
siimba ila zarba vurdugda isa “sirga”
alda olunurdu. Sirga simla nalbakinin
desiyindan kecirilarak gavalin divarmma
asihird1.

Making a ghaval (frame drum), a
key attribute of mugham performan-
ce, required special craftsmanship. The
frame was made from walnut or pista-
chio wood. The membrane was made

from fish skin or kid leather. The skin
was stretched over the frame and ti-
ghtly bound with cord. A velvet or sa-
tin covering was placed over the cord.
After drying for one or two days, the
excess was trimmed. The rim of the
ghaval was decorated with metal rings
(sirga). These were produced in speci-
al moulds: a metal plate was placed on
a die and struck with a small punch to
form the “saucer” (nalbaki) and with a
larger punch to form the “ring” (sirga).
The ring was attached to the saucer by
wire and fastened onto the frame.
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konfrans:

NAFIPS-2009
(North American Fuzzy information
Processing Society Annual Conference).
Soldan:Madam Qupta, R.Oliyev, 5-ci
prof.L.Zada (ABS), 7-ci prof. B. Tiirksen
(Kanada), 8-ci prof. R. Yager (ABS), 5in-
sinati, ABS, 2009

Fotosakil.
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Photo. NAFIPS-2009 Conference (North
American Fuzzy Information Proces-
sing Society Annual Conference). From
left: Madam Gupta, R. Aliyev, 5th Prof.
L. Zadeh (USA), 7th Prof. B. Tiirksen
(Canada), 8th Prof. R. Yager (USA), Cin-
cinnati, USA, 2009,



Divar saat;
HXOF inv. No 6431

Wall clock.

Eynak. Metal
HXOF inv. Nv 6432

Glasses. Metal
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Mantiya. Maxmar
HXOF inv. Ne 6438

Mantiya. Velvet

Mantiya papagi. Maxmar
HXOF inv. Nead3o

Manhtiya cap. Velvet
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Susada ipakcilik, xalcagihg, bas-
maqgilig, sarrachg, tarbandlik, metalis-
lama, dasislama, tikmacilik kimi kustar
sanat sahalari genis yayilormsdr va Milli
Azarbaycan Tarixi Muzeyinda bu sanat
sahalarina aid materiallar toplanmisdir.
Sadaladigimiz senatkarliq sahalari ara-
sinda xalcagilig sanati xtisusi yer tutur
va ahalinin biviik aksarivyati bu sanat-
la masgul olurdu. Qarabag Gziiniin xal-
calan ila mashurdur, Burada xalcacihi-
gin varamb inkisaf etmasi {iclin zangin
xammal bazasi olan “Qarabag™ goyun
cinsi, ahalinin sanatkarhq gabilivyati,
asrlardan kecib galan empirik biliklar
sistemi mowvecud idi. Qarabag bilgasin-
da arxeoloji gazintilar aparmis arxeoloq
H.F.Cafarovun yazdigmna goéra “Toxu-
culugun varlhig Qarabagmm bir cox ilk
tunc dovrii kurganlannda tapilms
toxuma izlari qalmis gablar, habela orta
tunc dévrii abidalarindan tapilmis iy
ucluglan, Uzarliktapada askar olunmus
toxuculuq alati va s. ila stibut olunur”.
Qadim alatlarin tadgigi ila masgul olan
rusiyall tadgigatgr 5.A.Semyonov Ag-
dam sahari yaximnhgindak: Uzarliktapa
abidasindan tapilan siimiik asyanin
toxuculuq alati oldugunu qeyd edirdi.
Bela bir alat halalik arxeoloji gazintilar
zamam Qafgazda agkar edilmamisdir.
Hamin alat hagginda bahs edan akade-
mik T.Binyadov onun yvalmz Azarbay-
canda deyil, hatta Qafgazda bela toxu-
culug sanatinin tarixini dyranmakda
xiisusi shamiyyati oldugunu gostarir.
Biitiin bu faktlar Qarabagin hala gadim
dévrlardan bir toxuculuq sanati marka-
zi kimi formalasdigim séylamaya asas
verir. Alman tadgigatgsi H.Ropers
gostarir ki, “Qafgaz xalcalar: Kicik Asi-
va xalcalarindan avval istehsal olunma-
ga baslayib va istisna etmak miimkiin
deyil ki, Qafgaz, iimumiyyatla, sarq
xalcalarimin vatani hesab olunur. Ciin-
ki hérma mamulaty, xiisusen da kilim-
lar xovlu xalgalardan avval toxunmaga
baglanmis va hal-hazirda baslica olaraq

@W el catpet
predcts

In Shusha, silk production, carpet
weaving, shoemaking, saddle-making,
metalworking, stone carving, and
embroidery were widely practised, and
examples ofthese crafts are preserved in
the collections of the National Museum
of the History of Azerbaijan. Among
these, the art of carpet weaving held a
particularly special place, engaging the
majority of the population. Karabakh
became renowned for its carpets.

The region possessed an abundant
supply of raw materials — notably the
“Karabakh” breed of sheep — as well
as the artisanal skills and centuries-
old empirical knowledge necessary for
weaving. Archaeologist H.F. Jafarov,
whoconductedexcavationsintheregion,
noted that “The existence of weaving
is evidenced by vessels bearing textile
impressions found in early Bronze Age
burial mounds in Karabakh, as well
as spindle whorls and weaving tools
unearthed from Middle Bronze Age
sites such as Uzarliktapa.4”The ancient
bone artefact found at Uzarliktapa
— identifi ed by S5.A. Semyonovas
a weaving tool — is unique, having
no parallels elsewhere in the Such a
tool has not yet been discovered in
the Caucasus during archaeological
excavations. Academician T. Bunyadov,
in discussing this tool, notes that it
holds particular signifi cance not only
for studying the history of textile
production in Azerbaijan but even for
the entire Caucasus6. All these facts
provide grounds to assert that Karabakh
had already formed as a centre of
textile craftsmanship in ancient times.
The German researcher H. Ropers
states that “Caucasian carpets began to
be produced earlier than those of Asia
Minor, and it cannot be ruled out that
the Caucasus may be regarded as the
homeland of Eastern carpets. For woven
products, especially kilims, appeared
before pile carpets and arestill produced
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Qafqazda istehsal olunur”. Malum ol-
dugu kimi, Qafgaz xalgalarimn 95%- ni
Azarbaycan xalcalan taskil edir. Azar-
baycanda an gadim toxuculuq alatinin
Qarabagdan askar edilmasi mahz Qara-
bagin sarq xalcalarmm vatani oldugu-
nu sdylamak imkam verir.

[stehsal

texnikasina, mnaxis va
gesnilarinin  miixtalifliyina,  rang
alvanhgmma gora Qarabag xalcacihgn
hala orta osrlorde genis sohrat

gazanmisdi. Bu sohratin naticasi olaraq
XV asr holland rassam Hans Memling
“Maryam koirpasi ila”, "Bir gancin
manifesti” asarlarinda Qarabagin
mashur “Mugan xalcasi"ndan istifada
etmisdir.

Qadim tarixa malik Bardanin
xalca sanati  XVIII  asrin  ikinci
vansindan etibaran Susa saharinda
markazlasmis, burada daha genis
miqgyasda inkisaf etmaya baslamasdir.
XIX asrin sonlarna aid olan nasrlarda
Qarabag xalcalarmun kamiyyat ve
keyfiyyatine gora Qafgazda birinci
ver tutdugu gdstarilirdi . Mahz buna
goradir ki, Qarabagda toxunan “Qoca”,
“Calabi”, “Qasimusag”, “Malibayli”,
“A¢ma-yumma”, “Mugan”, “Varni”,
"Sadda”, “@jdahah” ve s. xalgalan
neca-neca diinya muzeylarinin, saxsi
kolleksiyalarin giymatli eksponatlan
sirasinda  durur. Yuxanda geyd
etdiyvimiz  kimi  Susada  evlarin
aksariyyvati boyiik olciida tikildiyina
gora bilgada iri hacmli xalcalara ehtiyac
vardi. Bu amillar Qarabagin dast-xalimin
valtanina cevrilmasini sartlandirmisdir.
Bu giin YUNESKO-nun reprezentativ
siyahisinda geyda alinan Azarbaycan
xalcalarimin sohratinda Qarabag xalca

moktabinin da Ozilinemaxsus payl
vardir.
Qarabagda  xalcaghgin  digar

kustar sanat sahslari arasinda genis
inkisaf etmasinin, yiiksak dayara malik
mahsula cevrilmasinin sabablarindan
biri evlarin, saraylarnn, mixtalif ictimai
binalann tertibabinda xalca mamulatina
olan bdyiik talabat idi. Bahs olunan
ddvrda Qarabag bdlgasinda var-dovlat

gostaricilarindan biri da mahz xalga idi.
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primarily in the Caucasus.”7 As is well
known, 95% of Caucasian carpets are
Azerbaijani carpets. The discovery in
Karabakh of the oldest textile-making
tool in Azerbaijan allows us to state that
Karabakh may indeed be considered
the homeland of Eastern carpets.
Karabakh carpet weaving had already
gained wide renown in the Middle
Ages due to its production techniques,
the diversity of its patt erns and motifs,
and the richness of its colours. As
a result of this fame, the fi fteenth-
century Dutch painter Hans Memling
used Karabakh's famed Mughan carpet
in his works “Madonna and Child”
and “Virgin and Child Enthroned.”
The carpet-making tradition of Barda,
which has an ancient history, became
centralised in the city of Shusha from
the second half of the eighteenth
century and began to develop there
on a much larger scale. Publications
dating to the late nineteenth century
note that Karabakh carpets ranked fi rst
in the Caucasus in both quantity and
quality. For this reason, carpets woven
in Karabakh—including  “Qoca,”
“Chalabi,” "Qasimusagl,” “Malibayli,”
“Acma-yumma,” “Mughan,” “Varni,”
“Shadda,” “Ojdahali,” and others—
are today among the prized exhibits of
numerous world museums and private
collections. The Karabakh carpet-
making schoolhasaunique contribution
to the fame of Azerbaijani carpets
included on UNESCO's Representative
List. One of the reasons why carpet
weaving developed so extensively in
Karabakh, becoming a highly wvalued
craft, was the tremendous demand for
carpets in the decoration of houses,
palaces, and various public buildings.
During this period, carpets were
considered one of the main indicators
of wealth in the Karabakh region. The
patt ern and motif elements used in
Karabakh carpets are identical to those
found across the Turkic world. The
depictions found on material cultural
artefacts from the second millennium
BC discovered in the region not only



Qarabag xalcalarinda
istifada edilan naxis-cesni
elementlari tiirk dinyasi
naxislar1  ila  identikdir.
Bolga arazisinden tapilan
e.9. Il minilliya aid maddi
madaniyyat  niimunalari
tizarindaki tasvirlar nainki
xalca naxislan ila eyniyyat
taskil edir, hamgcinin
Qarabagin hala cox gadim
diovrlardan  bitin  tHirk
diinyas: ila six sokilda bagh
oldugunu siibuta yetirir.
Bu naxiglara  Tirkiya,
Qazaxistan, Dirgizistan,
Ozbakistan, Tiirkmanistan
va s tirk xalglanmm
madani irs niimunalarinda
genis sakilda rastlamr.

Xal¢a (yanhg). Xanhq

r:m‘re.%ptmd to carpet
motifs but also prove that
Karabakh has been closely
connected with the entire
Turkic world since ancient
times. These motifs are
widely encountered in the
cultural heritage of Turkey,
Kazakhstan, Kyrgyzstan,
Uzbekistan, Turkmenistan,
and other Turkic peoples.

drisi: yun, argac: pambig, xovu yun

XIX asrin sonu
EF inwv. No 3810

Carpet (yan) “Khanlig”

Warp: wool, weft: cotton, pile: wool

Late 19th century

85



Xalga. "Sabalid buta”

Orisi: pambig, argaa: pambig, xovu: yun
XIX asrin ortalar

EF inv. No 9394

Carpet. “Shabalid buta”
Warp: cotton, welt: cotton, pile: wool
Mid 19th century

Xalca. "Qoca”

Orisi: yun, argacn: yun, Xovi: yun
XX asrin avvali

EF inv. Ne 6580

Carpet. “Goja”
Warp: wool, weft: wool, pile: wool
Early 20th century

Xalga ” Lampa”

drisl: yun, argact: yun, Xovu: yun
XX asrin avvallari

EF inv. No 9690
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Carpet. “Lampa”
Warp: wool, weft: wool, pile: wool
Early 20th century




Xalca (vanhg). Xanhg

Orisi: yun, argact: pambig, xovu: yun.
XIX asrin sonu.

EF inv. No 3811

Carpet (van) “Khanlig”
Warp: wool, weft: cotton, pile: wool
Late 19th century

Xalca “"Qarabag”

Orisi: yun, argacl: yun, Xovie: yun

XX asr

Bas hissasinda hicri “1332" tarixi yazilmusdir
EF inv. No 7797

Carpet. “Karabakh”

Warp: wool, weft: wool, pile: wool
20 th century

The date "1332"

Hijri is written on the top
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Xalca “Uc padsah”

Orisi: yun, argact: pambiay, xovu: yun
EF inv. Nov 6213

1333 hicri/1915-ci il

Xalga “Mahbayli”

drisi: yun, argact: yun, Xovil: yun
Susa. XIX asrin 1l yans

EF inv. No 9958

Kecmis Baki sakini Rauf Salikovyeg
Zarbailovun muzeya hadiyyasi.
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Carpet “Uch padshah”
Warp: wool, weft: cotton, pile: wool
1333-Hejira/1915

HI-_ ol IRy _.‘-._.

Carpet “Mahbayli”

Warp: wool, weft: wool, pile: wool
Shusha. Il half of the 19th century A gift
to the museum from former Baku resi-
dent Rauf Salikovyech Zarbailov



Xalga (yanhg). “Qarabag” Carpet (yan) “Karabakh”

Orisi: yun, argact: pambig, xovu: yun Warp: wool, weft: cotton, pile: wool
XIX asrin sonu Late 19th century

EF inv. No 8727

Xalca (yanhgqg). “Bagcada Gullar” Carpet (yan). “Bagchada Guller”
Orisi: pambig, argaci: pambig, xovu: yun Warp: cotton, weft: cotton, pile: wool
XX asr 20th century

EF inv. No 9397

Xah “Lampa“ Carpet “Lampa”
Origi: yun, arfact pambig, xovu: yun Warp: wool, weft: cotton, pile: wool
XIX asr 19th century

EF inv, Ne 7337

Xalca (vanhq). “Saxsida Gullar” Carpet (van) Sakhsida Guller”
Orisi: pambig, argaa: pambig, xovu: yun Warp: cotton, weft: cotton, pile: wool
XX asrin avvali Early 20th century

EF inv. Nv g841
89



Xalga (sijjetli). “Tiirk komandanlan”

Orisi: yun, argact: pambig, xovu:
1920-ci il
EF inv. No 9392

yun

Carpet (narrative design). “Turk ko-
mandanlarn”

Warp: wool, weft: wool, pile: wool
1920

Xalca “Daryanur”

Orisi: yun, arfaci: yun, Xovu: yun
Xocavand. XX asrin avvali

EF inv. Ne 9657
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Carpet “Daryanur”
Warp: wool, weft: wool, pile: wool
Khojavend. Early 20th century
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Xalca (siijetli). “Balama qurban™
Orisi: yun, argact: pambig, xovu: yun
Susa. XX asrin avvali

EF inv. Ne 9471

Carpet (narrative design).

“Balama qurban”

Warp: wool, weft: cotton, pile: wool
Shusha. Early 20th century

Xalga “Nalbakigil”

Carpet “Nalbakigul”
Origi: yun, argact: yun, Xxovu: yun Warp: wool, weft: wool, pile: wool

XX asrin aveali

Early 20th century
EF inv. No 9362

N



Xalca hissasi. “Buynuz”

Orisi: yun, argact pambig, xovu: yun
XIX asrin sonu - XX asrin avvali

EF inv. No 9335

Xalca (siijetli) “Riistam va Zohrab”
Orisi: yun, argact: pambig, xovu: yun
1340 hicri/ 1922-ci il

EF inv. Ne 7676

Carpet (narrative design)

“Rustam and Zohrab”

Warp: wool, weft: cotton, pile: wool
1340-Hejira (1922)
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Carpet part .” Buynuz”
Warp: wool, weft: cotton, pile: wool
Late 19th - early 20th century



Xalca “A¢ma-yumma” Carpet “Achma-yumma”

Orisi: yun, argact: pambig, xovu yun Warp: wool, weft: cotton, pile: wool
XIX asrin sonu Late 19th century

EF mv. No 8672

Zili

drisi: yun, argact:
pambig, {iz ipi: yun
XIX asr

EF inv. No 7498

Zili

Warp: wool, weft:
cotton, face string:
wool

19th century

Catan Cheten (flat-woven carpet)
Agac, yun Wood, wool
Lagm. XX asr Lachin. 20th century

EF inv. Ne 5218
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Sadda Shadda

Orisi: yun, argact: yun, iz ipi: yun Warp: wool, weft: wool, face string: wool
XX asrin 30-cu illari 30th years 20th century

EF inv. Ne 9474

Zili Zili
Orisi: yun, arfact: yun Warp: wool, weft: wool
Kalbacar. XX asrin avvali Kalbajar. Early 20th century

EF inv. Nv 9466
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Varni. Orisi: yun, argact: pambig, iiz ipi: yun

XIX asrin sonu - XX asrin avvali
EF inv. No 9334

Qarabag dunvaca mashur wvarninin
vatani kimi tarunir. Sanatsiinas professor
Kubra Oliyeva qeyd edir ki, “"Heg bir xo-
vsuz xalca gesnisinin zanginlivine gora
varni ila bahsa gira bilmaz. Dinyanin
miixtalif muzeylarinda saxlanan varnilar-
la Qarabagin xalq sanatkarlhigimin bariz
niimunasi kimi foxr etmaya haqqimiz
vardir”’. Qarabagda verni xalcalarinin
asas istehsal markazlari Agcabadi, Barda,
Lanbaran, Agdam va Cabrayil olmusdur.
A5 Piralovun hala XX yizilliyin avvalin-
da vazdigina gora “Cabrayil gezasinda
varni genis istehsal olunur, ham da baha
givmatlandirilirdi”®. El yaylaga kocarkan
yitkiin dstiinlin varni ila drtiilmasindan
kg sahibinin varli adam olmasi bilinirdi.

Verilan malumatlara gora Qarabulagin
{indiki Flizuli rayonu) Asag Sevidehmad-
li va Yuxarn Seyidahmadli kendlarinda
toxunan varnilar daha yiksak giymat-
landirilir va satisda birinci tutulurdu. Bu
kandlarda varni toxunmavan ev tapmaq
miimkiin deyildi.

" Aliyeva A. Azarbaycanda badii Agacislama
sanah tarixindan. Baks, 1992, 5.88

f Mnpaaos AC. Kparkmii ouepr Kycrapumx
npomucacs Kaskasa, Tudranc, 1900, 34

Varni. Warp: wool, weft: cotton,
face string: wool
Late 19th - early 20th century

Karabakh is recognized worldwide
as the homeland of the famous verni
carpets. Art historian Professor Kubra
Aliveva notes:

“No other pileless carpet design can
rival the richness of the verni. We have
every right to take pride in the verni
carpets preserved in museums around
the world as striking examples of Kara-
bakh folk craftsmanship.”

The main centers of verni production
in Karabakh were Aghjabadi, Barda,
Lanbaran, Aghdam, and Jabrayil. A.S.
Piralov wrote that “In the Jabrayil dis-
trict, verni carpets were produced ex-
tensively and were highly valued.”

When families migrated to sum-
mer pastures (el yaylagi), covering the
household load on pack animals with
a verni carpet created the impression
among the people that the family was
wealthy.

According to available informa-
tion, the verni carpets woven in the
villages of Ashaghi Seyidahmadli and
Yukhari Seyidahmadli of Qarabulaq
(present-day Fuzuli district) were con-
sidered the highest quality and ranked
first in the market. In these villages of
Karabakh, it was impossible to find a
household where verni weaving was
not practiced.
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Kecmis xalg maisatinda toxuculug
tsulu ila hazirlanmis miixtalif agyalar
aktual olmusdur. Bunlara mafras, xur-
cun, heyba, qasiggaby, duz torbasi, can-
ta, cuval va basqa asyalar daxildir. Har
birinin dz funksiyas:1 olan bu agyalar
viitksak zdvgla hazirlamir, estetik gozeal-
livina xiisusi diggat gostarilirdi. Muze-
vin kolleksivasinda Qarabaga moaxsus
bu tipli asyalarnn gbzal niimunalari top-
lanmisdir va onlar garabaghlarnn kecmis
maisatinin sahidlari kimiham tadgiqat-
larham da ekspozisiya da niimayis
tciin cox shamiyyatlidir.

Mafras. Orisi: yun, argact:
pambug, iiz ipi: yun

XIX asr

EF inv. Ne 6749

Mafrash. Warp: wool, weft:
cotton, face string: wool
19th century
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In the past, various items made by
weaving were relevant. These include
mafrash, khurjun, heyba, spoon box, salt
bag, bag, sack, etc. items. Each of these
items, which has its own function, is
made with high taste, and special atten-
tion was paid to their aesthetic beauty.
The museum’s collection contains beau-
tiful examples of such items belonging
to Karabakh, and they are very impor-
tant for research and exhibition demons-
trations as wilnesses of the past life of
Karabakh people.

Mafras.

Jrigi: yun, argaci: yun, Uz
ipi: yun

XIX asrin sonu

EF inv. No 6245

Mafrash. Warp: wool, weft:
wool, face string: wool
Late 19th century
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Cecim. 9risi: pambig, argac:: ipak Jejim. Warp: cotton, weft: silk
XIX asrin sonu - XX asrin avvali Late 19th-early 20th century
EF inv. Ne 6093

Cecim. Orisi: pambig, argacn: ipak
XX asr
EF inv. No 8014

Jejim. Warp: cotton, weft: silk
20th century
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Cecim.9risi: yun, argact: ipok Jejim.Warp: wool, weft: silk
XX asr 20th century
EF inv. No 5180
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Cecim. Orisi: yun, argac:: ipak Jejim. Warp: wool, weft: silk
XX asr 20th century
EF inv. No 5665

—
T e s

Cecim. Drisi: yun, argaci: ipak Jejim. Warp: wool, weft: silk
XX asr 20th century
EF inv. No 5923
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Xurcun. 9risi: yun, argac: pambug, Khurcun. Warp: wool, weft: cotton,
iz ipi: yun face string: wool

XIX asrin sonu Late 19th century

EF inv. No 8771

Xurcun. Drisi: yun, argac: yun Khurcun. Warp: wool, weft: wool.
Susa. XX asr Shusha.
EF inv. Ne 9655 20th century.

Khurcun. Warp: wool, weft: wool
Shusha. 20th century

Xurcun. Sadda. Orisi: yun, argact: yun  Khurcun. Shadde. Warp: wool, weft: wool
XIX asrin sonu — XX asrin avvali Late 19th - early 20th century
EF inv. Nv 8826
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Heyba. Orisi: yun, argact: yun Saddle bag. Warp: wool, weft: wool
XX asrin avvali Early 20th century
EF inv. Ne 9623

Heyba. Heyba.
Orisi: ipak, argacu: ipak. Warp: silk, weft: silk.
XIX asrin sonu — XX asrin avvali. Late 19th —early 20th century.

EF inv. No 2281

Heyba. Orisi: ipak, argac: ipak
XX asr Saddle bag. Warp: silk, weft: silk
EF inv. Ne 4407 20th century
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Heyba. Orisi: ipak, argacr: ipak
XX asrin avvali

EF inv., No 4067

Ciyinlik. Orisi: yun, argaci:pambiq
XX asrin avvali
EF inv. N0 9413

Shoulder piece. Warp: wool, weft: cotton
Early 20 th century

Saddle bag. Warp: silk, weft: silk
Early 20th century
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Susanin madani-igtisadi inkisafi-
nin asas gostaricilarindan biri ananavi
xalqg geyimlaridir. Susa sahari XIX asrin
sonlarnda Azarbaycanin dab marka-
zi hesab olunurdu. Tiirk etnik madani
miihitinda yaramb formalasan Qara-
bag gevimlori oziiniin lokal-mahalli
xiisusiyyatlari ila da secilirdi. Qarabag
geyimlarinin ziinamaxsuslugu Azar-
baycan etnografik leksikasinda “Qara-
bag papagl”, “gala basmag”, “Qarabag
arxalhg” “Qarabag kamari” ifadalarin-
da 6z izlarini goymusdur.

Tarixan Qarabagin geyim mada-
niyyatini materialla asasan yerli parga
toxuculugu emalatxanalan temin et-
mis, XIX asrin sonlarindan etibaran isa
xarici dlkalardan gatirilan parcalarin
cesidi xeyli artmisdi. Digar tarafdan
Rusiya va Avropada tahsil almaga ge-
dan gonclar (onlarn say1 basqa bol-
golarla miigayisada daha cox idi) geriya
Avropa tslublu gevim niimunalari ila
gavidir, bununla da Susada yerli geyim
madaniyyatina ciddi tasir gostarirdilar.
MNaticada Susa ahalisi biitiin Azarbay-
canla miiqayisada Avropa geyim islu-
buna daha tez kecmisdi.

Qarabagin kisi gevimlari iimum-
Azarbaycan, Umum-Qafgaz xarakteri
dasmyirdr.  Biitiin  Qafgazda oldugu
kimi Qarabagda da kisi geyimlari
cuxa, arxalig, papag, uzunbogaz
¢okma, basmag, c¢arg, mast, cust,
kamar (tdrpiili, sallama va ya yigma)
ibarat idi. Qarabagda da avvalca
biitlin Azarbaycanda vayimis sis va
gacar: papaqlardan istifada olunmus,
XIX asrin sonlarindan etibaran bu
papaglar kasilarak 25-30 sm-a, | diinya
miiharibasinden sonra isa 8-10 sm-a
catdinlmisdir . Qeyd edak ki, eyni
formah Sirvan papaqglarinin dlciisii 12-
14 sm-dir.

Bolganin  gadin  geyimlari ran-
garangliyi, simmetrik formasi, ayinda
sux durusu ila diggeti calb edir, cesid
zanginliyi ila secilirdi. Bu geyim das-
tina kiilaca (bahan), capken, arxahq (2
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Omne of the key indicators of Shus-
ha's cultural and economic develop-
ment was its traditional clothing. By
the late nineteenth century, Shusha
was considered Azerbaijan’s fashion
centre. Formed within the Turkic et-
hno-cultural environment, Karabakh
clothing was distinguished by its lo-
cal and regional characteristics. The
unique features of Karabakh dress are
reflected in ethnographic terms such as
“Karabakh papakh,” “fortress shoe,”
“Karabakh arkhalig,” and “Karabakh
belt.”

Historically, local fabric-weaving
workshops supplied the materials for
Karabakh's clothing culture, but from
the late nineteenth century onwards
the variety of fabrics imported from
abroad increased greatly. Additional-
ly, yvoung people who went to study
in Russia and Europe (far more nume-
rous than from other regions) returned
with European-style clothing, exerting
a strong influence on local dress cultu-
re. As a result, compared with the rest
of Azerbaijan, the population of Shus-
ha adopted European fashion more ra-
pidly.

Men's clothing in Karabakh had a
pan-Azerbaijani and pan-Caucasian
character. As throughout the Cauca-
sus, men's garments in Karabakh con-
sisted of the chukha, arkhalig, papakh,
high leather boots, shoes, sandals, so-
cks (mast), slippers (cust), and belts
(ribbed, hanging, or gathered). In Ka-
rabakh, as in the rest of Azerbaijan, tall
sis and gacar papakhs were originally
worn, but from the late nineteenth cen-
tury these hats began to be cut down
to 25-30 cm, and after World War | to
8-10 cm . For comparison, Shirvan hats
of the same form measured 12-14 cm.

The women's attire of the region
captivated attention with its vibrant
colours, symmetrical forms, and ele-
gant fit, and was distinguished by the
richness of its varieties. This ensemble



ndv), kiirdi, esmoak, kiynak, tuman,
salvar, tarlik (torcak), drpak, kalaga-
v1, basmag, gust, corab va s. geyimlar,
miixtalif bazaklar daxil idi.

Qarabag copkanlari Baki-Sirvan,
Qazax-Borcali ¢epkenlarindan  boy
uzunluguna, yvarmaclarina géra fargla-
nirdi. Bu capkanlarin timumi uzunlugu
43 sm-dan 57 sm-a gadar, yan capiglan
(varmaclar) 2 sm-dir. Miigayisa iigiin
geyd edak ki, Baki va Samax1 capkan-
larinin boyu asasan 56-63 sm-3, yan ca-
piglar isa 8-10 sm-a catir .

Uzunatak copkenlar orta asrlarda
genis yayilmus, biitiin Hirk diinyasinda
geyilmisdir. XIX asrin avvallarindan
Azorbaycanda copkenlarin atayi ka-
silarak gidaldilmis, bu geyim tipi XIX
asrin sonlarma gadar xalgmn istifada-
sinda olmusdur. XIX asrin sonlarmdan
etibaran Qarabagda c¢opkanlari arxa-
hglar avez etdi. Bolgada arxahgim iki
noviindan istifada olunmusdur. Ilkin
forma yarimgol, yaxas: dairavi (oyma),
beldan ditymali, atayi 25 sm uzunlug-
da biizma va ya gatlamalardan ibarat
idi. Bu formal arxahglar ham gadin-
lar, ham da kisilar (kisi arxahglarn daha
uzun ataya malik idi) tarafindan istifa-
da olunmusdur. Artig XIX asrin sonla-
rindan yeni arxaliq modeli daba galdi.
Bu arxaliglar digar bdlgalarin arxa-
hglarindan yigcamhg, uzun tumanla
geyvilmak {iclin miitanasib bicimlili-
vi, zanbaq yaxah, nilufar qollu, gidak
atakli olmas ila secilirdi. Zanbaq vaxa
Qarabag arxaliglarina Osmanl saray
geyimlarindan, nilufar qol isa Avropa
geyimlarindan ke¢misdir. Zanbaq vaxa
arxaliga praktik ahamiyyat verirdi. Ba-
dana kip oturan arxahgmn belinda ti-
kilmis xiisusi yuvalara saquli formada
quzu gabirgasindan va ya metal l6vha-
dan ibarat cubuq qoymagla gadin sina-
sinin miitanasiblivi tamin olunurdu.
Qarabag arxaliglarimin yaxa dairasi bo-
yunca qizil, giimiis va misdan hazirlan-
mis qozalar diiziilmasi XIX asrin sonu
- XX asrin avvallarinda genis dab hahm
almisdi.

Qarabagda yiiksek tebaganin is-
tifadasinda olan kiilacelar, digar

included kiilaca (bahan), ¢apkan, ark-
halig (two types), kiirdii, esmak, shirt,
tuman, trousers, tarlik (tarcek), heads-
carf, kalagayi, shoes, cust, socks, and
other garments and accessories .
Karabakh c¢opkans differed from
those of Baku-5hirvan and Gazakh-
Borchali in their length and side slits.

Their overall length ranged from 43 to

57 cm, with side slits (yarmac) measu-
ring 2 cm. In comparison, Baku and
Shamakhi ¢apkens typically measured
56-63 cm in length, with slits of 8-10
cIm.

The long-skirted ¢capkan had been
prevalent in the Middle Ages and was
worn throughout the Turkic world.
From the early nineteenth century in
Azerbaijan, the skirts of copkans were
shortened, and this garment type re-
mained in use until the late ninete-
enth century. From that time onwar-
ds, arkhaligs replaced the capkan in
Karabakh. Two types of arkhalig were
used in the region. The earlier type fe-
atured half-sleeves, a circular (cut-out)
neckline, fastening at the waist, and
a 25 cm skirt composed of gathers or
pleats. This form was worn by both
women and men (the men's versions
having longer skirts). Towards the end
of the nineteenth century, a new ark-
halig model came into fashion. The-
se arkhaligs were distinct from those
of other regions in their compaciness
and proportional design suitable for
wearing with a long tuman, in additi-
on to their lily-shaped collar, waterlily
sleeves, and short skirt. The lily col-
lar was adopted from Ottoman court
dress, while the waterlily sleeve deri-
ved from European clothing. The lily
collar also had practical significance:
special channels sewn inside the waist
of the close-fitting arkhalig allowed for
the insertion of vertical rods made of
lamb rib or metal plate to maintain the
proper form of the woman's bust. The
custom of adorning the neckline with
rows of gold, silver, or copper qoza or-
naments became highly fashionable in
Karabakh from the late nineteenth to
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bélgalarin kiilacalari ila eynivyat tas-
kil edir. Bu eyniyyat koynaklar, ayaq
geyimlari, orpaklar, kalagayilar va tor-
goklarda (terlik, araqgn) do miisahida
edilir.

Qarabagda bahs olunan dévrda
toxuma isi da genis inkisaf etmisdi.
Susada toxunan corablar nainki yerli
bazarda satilir, hamginin ticarat magsa-
dila Tiflis, Baki, Ganca kimi iri sahar-
lara do aparlirdi. Muzeyin Susaya aid
kolleksiyasinda yer alan corablar keci
va yun ipdan toxunmusdur. Ethogra-
fiva fondunda keci corablarin bir neca
niimunasi gorunur ki, onlardan bazisi
kiibar tabaganin — Xursid Banu Nata-
vanmn, Mehmandarovlar ailasinin va
basga saxsi kolleksiyalara daxildir.

Muzeyin kolleksiyasmnda toplanan
geyim niimunalari Qarabagmm zangin
madaniyyatini oziinde dolgun sakil-
da canlandinr. Kolleksivada toplanan
gadin geyimlari arasinda alli dogquz
¢gapkandan qirx besi, yiiz dogquz arxa-
ligdan alli dérdii, altrus doqquz diiz-
tumandan iyirmi alhs1 Qarabaga max-
susdur. Geyimlarin tikilisi 6z saligasi,
simmertriyasi ila diggati calb edir.

Geyimlarin yayilmasinda ahalinin
verdayismasi, aila-nikah miinasibatla-
ri, ticarat-igtisadi slagalar mithiim rol
oynamisdir. Vaxtila Qarabagdan S5ir-
vana kociiriilan ahalinin geyim mada-
niyyati yerli ahalinin geyimlarina tasir
etmis, Sirvanda gisman da olsa, yayilan
oyma yaxal arxaliglar Qarabag arxa-
hglan asasinda yaranmisdir. Xursud
Banu Natavanm kolleksiyasina daxil
olan arxahglardan biri aslinda Naxqg-
van bolgasina aiddir ve hamin arxal-
gin aila-nigah miinasibatlari sayasinda
X.B.Natavana hadiyya olundugunu he-
sab edirik. Adate gbra toy marasiminda
oglan evindan qiz evina, qiz evindan
isa oglan evina geyim, parga va s. ha-
diyyaler verilirdi. Bu anana gadim div-
rdan méveud idi va glinlimiizadak da-
vam etdirilir. Manbalards hamin adat
“kedhut” ad ila geyda alinmasdir.

Qarabagin ananavi gadin geyimla-
ri olan capkan, arxahgq, kiilaca, kéynak,
tuman, hatta kalagay: va diger bas or-
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early twentieth century.

The kiilaces worn by the upper
strata of Karabakh society were identi-
cal to those of other regions. This simi-
larity extended also to shirts, footwear,
headscarves, kalagayis, and headwears
(targak, araqoin).

During the period in question,
knitting also developed widely in Ka-
rabakh. Socks knitted in Shusha were
sold not only locally but were transpor-
ted for trade to major cities such as
Thilisi, Baku, and Ganja. The socks in
the Museum'’s Shusha collection are
knitted from felted wool or sheep’s
wool varm. Several examples of felted
socks are preserved in the Ethnograp-
hy Fund, including specimens from the
personal collections of elite families—
those of Khurshid Banu Natavan, the
Mehmandarov family, and others.

Population movements, marria-
ge ties, and trade-economic relations
played an important role in the spre-
ad of clothing types. The clothing tra-
ditions of communities resett led from
Karabakh to Shirvan infl uenced local
dress, and the embroidered-collar ark-
haligs that appeared in Shirvan were
based on Karabakh models. One of the
arkhaligs in the collection of Khurs-
hid Banu Natavan actually originates
from Nakhchivan, and it is believed to
have been gifted to Natavan through
matrimonial exchange. According to
custom, during weddings the groom’s
family presented clothing and fabrics
to the bride’s family and vice versa.
This tradition has existed since ancient
times and continues today. Sources re-
cord this custom under the name “ke-
dhut.” Traditional Karabakh women’s
att ire—capkan, arkhalig, kiilaca, shirt,
tuman, kalagay1 and other headgear,
shoes, jewellery, and adornments—
was adopted in identical form by Ar-
menian women living in the region,
who used these garments under their
local names. E. N. Babayan, of Arme-
nian origin but native to Karabakh, ci-
tes the 5arov School overseer Nikolay
Grigoryev, who states:"Putt ing aside



tiiklari, basmagq, zinat agyalan, geyim
bazaklari eynila ermani qadinlan tara-
findan axz edilmis, 6z yerli adh ila isti-
fada olunmusdur. Mansaca Qarabagda
maskunlasdirilan ermenilardan olan
E.N.Babayan Qarabagin gadin geyim-
larina hasr etdiyi magalasinda Sarovsk
maktabinin baxicis1 (nazaratgisi) Niko-
lay Qrigoryevdan iqtibas gatirarak ya-
zir ki, “6zlarinin milli geyim dastlarini
bir tarafa goyan Qarabagm ermani qa-
dinlar gonsular olan azarbaycanhlarin
qol va yaxa kasiyina carga ila glimiis
pullar band edilmis arxaliglarim gey-
maya lstiinliik verirlar . Burada séhbat
Qarabagin zanbaqgyaxa arxahgindan
gedir. Muzeyin kolleksiyasinda erma-
nilarin istifadasinda olmus iki zanbag-
vaxa arxabg nlimunasi qorunur ki, bu
da maddi dalil kimi Babayamn malu-
matim tasdiglayir. Bu fakh fotosanad-
lar da siibut edir.
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their own national dress, the Armeni-
an women of Karabakh prefer to wear
the arkhaligs of their Azerbaijani nei-
ghbours, whose sleeves and collars are
decorated with rows of silver coins.”
The reference is to the lily-collared
Karabakh arkhalig. Two examples of
such arkhaligs used by Armenians are
preserved in the Museum's collection,
providing material confi rmation of
Babayan’s account; photographic do-
cuments corroborate this as well.
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Tuman. Xara, it
EF inv. No 1788

Skirt. Moire, chintz

Tuman. Zarxara, qanovuz, ¢it
EF inv. No 5814
Skirt. Brocade, taffeta, chintz

Tuman. Tirma. Yun
Susga. XIX asr
EF inwv. Na aD08

Skirt. Moonshawl. Wool
Shusha. 19th century



Arxalqg va tuman dasti . Tirma, yun
Susa. XIX asrin sonu — XX asrin avvali
EF inv. No 4523; 4522

Arkhalug and skirt. Moonshawl, wool
Shusha. Late 19th - early 20th century
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':I'uman. “Hact mana bax”™.
Ipak
EF inv. No 6771

Skirt. "Haca mana bax.”
Silk

Tuman. Tirma. Yun, zorxara
Agdam. XIX asrin sonu
EF inv. No 8961

Skirt. Moonshawl.Wool, brocade
Aghdam. Late 19th century
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Arxalig Arkhalig

Tirma. Yun, ipak, zarxara, zarbafta, Moonshawl. Wool, silk, brocade, gold
garagiz bafta, harami, sahpasand and black lace, harami, shahpesend
XIX asrin sonu — XX asrin avvali Late 19th — 20th century

EF inv. No 3822

Arxalig. Atlas, ¢it, giilobatin sacag Arkhalig. Satin, chintz, gold fringe
XIX asrin sonu — XX asrin avvali embroidery
EF inv. Nv 6675 Late 19th — 20th century
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Arxalig. Tirma. Yun, cit, qaragoz bafta Arkhalig. Moonshawl. Wool, chintz,
XIX asrin sonu — XX asrin avvali black lace
EF inv. No 5879 Late 19th - early 20th century

Arxalig. Tirma, pambig, sarma, sah- Arkhalig.Moonshawl.Wool, cotton,
pasand, metal ilgak suspender, shahpesend, metal hook
Susa. XIX asr Shusha. 19th century

EF inv. Ne 3639
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Arxaliq va tuman. Maxmar, ipak, ¢it, Arkhalig and skirt. Velvet, silk, chintz,
qaragiz bafta black lace

X1X asrin sonu XX asrin avvali Late 19th - early 20th century
EE inw. No 8273; 8258
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Arxahq va tuman. Maxmar, ipak, cit Arkhalig and skirt.Velvet, silk, chintz
XIX asrin sonu Late 19th century
EF inv. No9776; 9777
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Copkan.Kamxa, ganovuz, bafta
EF inv. No 1564

Chapkan. Kamkha, taffeta, lace

Capkan.Tirma. Yun, cit, ipak,
bafta, sarma

Susa. XIX asr

EF inv. Nv 1604

Chapkan.Moonshawl. Wool,
chintz, silk, lace, suspender
Shusha. 19th century

Capken.Tirma. Yun, ganovuz,

Maxmar, sarma
XIX asr
EF inv. No 1603

Chapkan. Moonshawl. Wool,
taffeta, velvet, suspender
19th century

Capkan. Tirma. Yun, ganovuz,
maxmar, sahpasand, sarma
Susa. XIX asr

EF inv. No 1746

Chapkan. Moonshawl. Wool,
taffeta, velvet, shahpesend,
suspender

Shusha. 19th century
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Capkan. Kamxa, ganovuz,
sarma, bafta

XIX asr

EF inv. Nv 3641

Chapkan. Kamkha, taffeta,
suspender, lace
19th century

Capkon. Kamxa, maxmar,
cit, bafta
XIX asr

EF inv. No 2685

Chapkan. Kamkha, velvet,
chintz, lace
19th century

Capken. Tirma. Yun, pambiq
Susa. XIX asr
EF inv. Ne 2054

Chapkan. Moonshawl. Wool,
cotton
Shusha. 19th century

Capkan.Tirma. Yun, ganovuz,
baftta, sarma

Susa. XIX asr

EF inv. Ne 3640

Chapkan. Moonshawl. Wool,
taffeta, lace, suspender
Shusha. 19th century
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Coapkan.Koamxa, ¢it, bafta, sarma, metal
XIX asr
EF inv. No 3642

Chapkan. Kamkha, chintz,
lace, suspender, metal
19th century

Capkon. Tirmasal. Yun, ¢it
XIX asr

EF inv. Ne 3883

Chapkan. Moonshawl. Wool,
chintz

19th century

Capkan.Tirma, Yun, satin,
maxmoer, sahpasand, sarma
XIX asr

EF inv. Ne 5135

Chapkan. Moonshawl. Wool,
satin, velvet, shahpesend,
suspender

19th century

EF inv. Ne 5135

115



(Capkan. Maxmar, bafta,
sarma, satin, metal, firuza

XIX asr
EF inw. No 4231

Kéynak.Tirma. Yun
Susa. XIX asr
EF inv. No a9

Chapkan. Velvet, lace, suspender,
satin, metal,

turquoise

19th century

Shirt. Moonshawl. Wool
Shusha. 19th century

Capken.Tirma. Yun, ipak,
maxmar, bafta, sarma
Susa. XIX asr

EF inv. No 8859

Chapkan.Moonshawl. Wool,
silk, velvet, lace, suspender
Susa. 19th century



Bahan (Kiilaca).Maxmar, ipak, Bahari (Kulajeh).Velvet, silk, moonshawl.
tirma, pilak va giilabatin tikma sequin and gold work embroidery

Susa. XIX asr Shusha. 19th century
EF inv. No 2053
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Kirdii. Tirma. Yun, satin, xaz, bafta
KIX asrin sonu — XX asrin avvali
EF inv. Nv 3990

Kurdu (fur lined vest). Moonshawl.Wool,
satin, fur, lace
Late 19th — early 20th century

Kiirdii. Tirma. Yun, bambazi, max-
mar, zancira, sarma

XIX asrin sonu — XX asrin avvali

EF inv. Ne 5215

Kurdu (fur lined vest). Moonshawl.
Wool, bambazi, velvet, gold lace,
suspender

Late 19th — early 20th century

Kiirdii. Tirma. Yun, ganovuz, xaz,
qaragoz bafta

XIX asrin sonu — XX asrin avvali
EF inv. Ne 5880

Kurdu (fur lined vest. Moonshawl. Wool,
taffeta, fur, black lace
Late 19th — early 20th century

Kirdi. Tirma. Yun, ganovuz, xaz,
garagoz bafta
XIX asrin sonu — XX asrin avvali

EF inv. No 5881

Kurdu (fur lined vest). Moon-
shawl.Wool, taffeta, fur, black lace
Late 19th — early 20th century
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Cuxa. Ipak
XIX asr
EF inv. Ne 2350

Chukha. Silk
19th century

Copkan. Maxmar, sarma, giilabatin tikma
XVIII asr
EF inv. Noe 3571

Chapkan.Velvet, suspender, gold work
embroidery
18th centur
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Tarcak. Tirma. Yun, satin, giilabatin va
qusgozil tikma

Susa. XIX asr

EF inv. Ne 3306

Tarchak Moonshawl. Wool, satin.
gushgozu and gold work embroidery
Shusha. 19th century

Tarcak. Moonshawl. Yun, satin,
giilabatin va qusgizii tikma
Susa. XIX asr

EF inwv. o 3307

Tarchak.Moonshawl. Wool,
satin. gushgozu and gold work

embroidery
Shusha. 19th century

Tarcak. Maxmar, muncugq tikma
EF iny. No 9569

Tarchak. Velvet, bead embroidery
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Corab.Yun, muncuq tikma
Susa. XX asrin avallari.
EF inv. Ne 9649

Socks.Wool, bead embriodery fenth -
Shusha.Early 20th century S B
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b ore - Late 19th — early 20th century
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Corab.Pambig
XIX asrin sonu -
XX asrin avvali
EF inv. No 2325

Socks.Cotton
Late 19th - early 20th century



Corab.Yun

XIX asrin sonu -
XX asrin avvali

EF inv. Ne 3035

Socks.Wool
Late 19th — early 20th century
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CorabYun
XIX asrin sonu -
XX asrin avwvali

EF inv. Ko 35549
Socks. Wool

Late 19th -
early 20th century

Corab.Yun, giilabatin tikma
XIX asrin sonu -

KX asrin avvali
EF inv. Ne 3919

Socks.Wool,

gold work embroidery
Late 19th — early 20th century
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Corab. Pambaq
XIX asrin sonu -
XX asrin avvali
EF inv. Ne B185

Socks.Colton
Late 19th —
early 20th century

Corab. Ipak
XIX asrin sonu -
XX asrin avvali
EF inv. No 7878

Socks. Silk
Late 19th — early 20th century

Corab. Ipak
XIX asrin sonu -
XX asrin avvali
EF inv. Noe 7900

Socks. 5ilk
Late 19th — early 20th century
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Basmag. Dari, giilabatin tikma
XIX asrin sonu — XX asrin avvali
EF inv. Ne 9594

Slipper. Leather, gold work embroidery
Late 19th — early 20th century

124



Basmagq tizliiyii. Bez, sarma, gulabatin tikma
Susa. XIX asr
EF inv. Ne 2283

Cover of slipper. Coarse calio, suspender,
gold work embroidery
Shusha.19th century

Basmagq tzluyi. Atlaz, giillabatin va muncug tikma, sarma,
Susa. XIX asr
EF inv. No 2644

Cover of slipper. 5atin, gold and bead work embroidery, suspender
Shusha.19th century
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Olgak. Ipak, quzil caxma, pilak, giilabatin tikma,
giilabatin sacaq.

Kalbacar. XIX asr

AF v, Ne 358; 329

Elchek (covering hand part of chapkan). 5ilk,
Gold-inlaid flintlock firearm, gold and bead

work embroidery, gold thread fringe
Kalbajar. 19th century

Tumanbag. ipak
EF inv. Ne 7768

Drawstring. Silk
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Azarbaycan geyvim madaniyyatinin
bir hissasini taskil eden bazaklarin bo-
vilk gismi zergarlik disulu ila hazirla-
nirdi. Qarabagin sanat madaniyyatinda
zargarlik oldugca énamli yer tuturdu.
Bolga arazisinda apanlan arxeoloji ga-
zintilardan tapilan zargerlik niimunala-
ri burada, bu sanat niviiniin hala ga-
dim zamanlardan movcud oldugunu
gostarir. Qarabagda =zargarlik sanati
torlamacihig, gelibkarliq (gaxmagalib),
gimiisbandlik, cavahirsazlq istigamat-
larinda inkisaf etmisdi.

Malumdur ki, saharlar senatkarh-
gin inkisafinda mithiim rol oynamisdir.
Bir sira sanatkarhq sahalarindan fargli
olaraqg, zargarlik sanati sahar sanatkar-
lig1 sahasina aid idi. Bu sababdan Qa-
rabag zargoarlik sanati mahz Susanin
sohar kimi formalasmasindan sonra
vilksak inkisaf saviyyesina catmisdi
Susa ahalisinin say1 artdigca bura axi-
san sanatkarlarin, o ciimladan zargarla-
rin da say1 artmaga baslad.

Susa saharinda zargarlik sanati XIX
asrin ikinci yansinda yiiksak inkisaf
marhalasina catrmisdir. 1848-ci ilda Su-
sada 3, 1849-cu ilda 32, 1860-a1 ilda 81,
1879-cu ilda 31 giimiisband ustas: faa-
liyyat gostarmisdir. 1900-cii ilda onla-
rin say1 13-a ensa da artig 1902-ci ilda
Susada zargar ditkanlarimn say1 20-ya
catmis va orada 56 nafar sanatkar isla-
misdir’.

Qarabag bolgasinda milli geyimla-
rin ayrilmaz tarkib hissasi kimi istehsal
edilan bazak elementlari baslica olaraq
Susa saharinda ev tikdirib yurd-yuva
salan varh zadagan ailalarinin, kiibar
ayanlarin talabatlan {iciin nazarda tu-
tulurdu. Susada zargerlivin mahalli
xiisusiyyatlarinin formalasmasinda
Susa ahalisinin etnik va sosial tarkibi-
nin miixtalifliyi, bu saharin asas ticarat

? Cymbaraage AC. TlpoMblUneHHOCTE
Azepbannxana & XIX B, ¢.171-172
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Most of the that from part of Azer-
baijani clothing culture were made us-
ing the jewelry method. Jewellery held
an exceptionally important place in
Karabakh's artistic culture. Jewellery
artefacts discovered during archaeolog-
ical excavations show that this craft ex-
isted in the region since ancient times.
Jewellery in Karabakh developed in
the directions of filigree, casting (cax-
magplib), silver-mount setting, and
gem-setting.

It is well known that cities played
a crucial role in the development of
craftsmanship. Unlike many other
crafts, jewellery belonged to urban craft
culture. For this reason, Karabakh's
jewellery art reached a high level only
after Shusha had formed as a city. As
the population of Shusha grew, the
number of craftsmen—including jewel-
lers —also increased.

Jewellery in Shusha reached its peak
in the second half of the nineteenth cen-
tury. In 1848 there were 3 silversmiths
in Shusha, in 1849 —32, in 18600 —81, and
in 1879—31. Although the number had
fallen to 13 by 1900, by 1902 the number
of jewellery workshops had risen to 20,
employing 56 craftsmen .

The decorative elements produced
as integral parts of national costumes
in Karabakh were primarily intend-
ed for the wealthy noble families and
aristocrats who built homes and set-
tled in Shusha. The formation of Shu-
sha’s local jewellery characteristics was
strongly influenced by the ethnic and
social diversity of its population, the
city’s distance from major trade routes
and provincial centres, and its status as
the most picl‘uresque summer reftreat
and highland pasture settlement of the
Karabakh region. Due to the difficulty
and remoteness of travel to other cities,
Shusha became the most convenient
and therefore the most favourable craft

127



vollannndan va Azarbaycamin digar
ayalat markazlarindan xeyli arahda
verlasmasi, Qarabag bélgasinin an safa-
hi istirahat yeri va yaylaq sahari olmas:
kimi amillar miihiim rol oynamsdir.
Digar sahoarlara gedis-galisin ¢atinliyi,
uzaghg! ucbatindan Susa an yaxs1 va
bu sababdan da an alverisli sanat ticarat
markazi idi. Mil-Qarabag diizlarindan
Kicik Qafgazin yasil yamaclarma dog-
ru uzanan kég¢ yollarmin coxu Susa va
onun atrafindan kec¢divina gira elatlar,
xiisusile da aran tarakamalari alis-ve-
rislarini burada edirdilar .

Qarabag zargarlik sanatinda asasan
gelibkarhg, sabakacilik, minasazhq va
garasavad texniki tisullar genis vayil-
misdi. Azarbaycan elnografik leksi-
kasinda islanan zargarlivin “qgalibkar-
hg” iisulu Qarabagda “caxmagelib”,
“sabaka” ilisulu isa “torlama” adi ila
malumdur, Caxmagpalib iisulu il pa-
paggabagilar, yaxalig wve atakliklar,
komar bazaklari, maisatda islanan as-
valar (taxca poardalari, pardabasilar,
gotazlar iiciin paraklar va s.), boyunba-
gilar, bilarziklar va digar bazaklar ha-
zirlamrdi.

Maddi madaniyyatin asas element-
larindan olan bazaklar geyimlari ta-
mamlamagla vanasi, onu dasiyan sax-
sin statusunu, mifoloji gériislarini da
oziinda birlagdirirdi. Qarabag gadmn-
larimin geyim dastini tamamlayan bas,
boyun-sina, al-bilak va geyim bazaklari
imum-Azarbaycan xarakteri dasiyib,
xirda lokal-mahalli xiisusiyvyatlari ila
secilirdi. Bolga sanatkarlan tarafindan
hazirlanan zargarlik niimunalsarindan
“papagqabag”, “hil”, “arpa”, “mirva-
ri” boyunbagilar biitiin Azarbaycan
ticiin xarakterik idi. Biitlin boélgalarda
oldugu kimi Qarabagda da hil, arpa va
mirvari (denali, giid) boyunbaglar qi-
z1l sikkalar, gozalarla tartib edilir, var-
paq formal va yaxud “babaxam” adla-
nan “ortalig”la tamamlamrdi. Sirgalar,
bilarziklar, atakliklar va yaxalglar da
digar bolgalarla eyniyyat taskil edir-
di. Bu siraya kamarlari da daxil etmak
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and trade centre. Since many migration
routes from the Mil-Karabakh plains
to the green slopes of the Lesser Cau-
casus passed through Shusha and its
surroundings, nomadic groups—par-
ticularly lowland Terekeme tribes—
conducted their trade there .

In Karabakh jewellery, the main
techniques included casting (cax-
magqpalib), filigree (torlama), enamel-
ling, and garasavad. In Azerbaijani
ethnographic terminology, the tech-
nique known as “casting” is referred
to in Karabakh as caxmagalib, while
“filigree” is known as torlama. Using
the caxmaqalib method, craftsmen pro-
duced papaqqgabagis, collars and skirt
ornaments, belt decorations, household
items (niche curtains, curtain-tops, tas-
sel stands, etc.), necklaces, bracelets,
and other adornments.

Adornment—one of the primary
elements of material culture—not only
completed the costume but also refl ect-
ed the wearer’s status and mythologi-
cal worldview. The head, chest, neck,
hand-wrist, and garment adornments
completing the clothingset of Kara-
bakh women bore a pan-Azerbaijani
character while exhibiting subtle local
features. Among the jewellery items
crafted by local artisans, papagqabagy,
hil, arpa,and mirvari necklaces were
characteristic across Azerbaijan. As in
all regions, hil, arpa,and mirvari (bead-
ed) necklaces in Karabakh were com-
posed of gold coins and goza pendants,
finished with leaf-shaped elements or a
central piece known as babaxanu.

Earrings, bracelets, skirt ornaments,
and collars were likewise similar to
those of other regions. Belts may also be
included in this group. The gold belts
with stamped plaques preserved in the
Special Fund of the National Museum
of the History of Azerbaijan and att
ributed to Karabakh and Baku regions
closely resemble one another. However,
silver belts show greater regional speci-
fi city. Belts known as “Karabakh belts”



olar. Milli Azarbaycan tarixi Muzeyinin
Xisusi fondunda gorunan Qarabag va
Baki bolgasina aid pilakli quzil kamar-
lar bir-birini takrarlayir. Lakin giimiis
kamarlar bu baximdan Gziinamaxsus-
lug taskil edir. “Qarabag kamari” kimi
tamnan golami, garasavad va ya pilak
kamoarlar fondun kolleksiyasinda genis
yer ahir. Qarabagdan diger bolgalara da
yayilan bu kamarlar bazen “Zangazur”
kamari kimi tanmirdi.

Kamar. Qizil, maxmar
AX asrin avvali
AF inv. Ke 201

Belt. Gold, velvet
Early 20th century

(gelemi, garasavad, or pilak belts) occu-
pyv a prominent place in the Museum'’s
collection. These belts, which spread
from Karabakh to other regions, were
at times known as “Zangezur belts.”
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Kamar. Gumus

XX asr
XF inv, Ne 463

Belt. Silver
19th century

Togga. Ozl

XX asrin avvali
XF inv. No 193

Belt buckle.Gold
Early 20th century
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Bas bazayi. Giimiis
AlLX asr
AF inv. Nobhhd

Head decoration. Silver
19th century
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lapalik “bashg”. Giimiis Decorative Forehead Headpiec.

XIX - XX asrlar Sliver

XF inv. No 583 19th — 20th centuries

Arxa hissasinda “1337" hicri tarix yazihb  The date 1337 AH" is written on
the back
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Almnhg. izl
XX asrin avvali
XE inwv. Nv 23]

Headpiece. Gold
Early 20th century

Yaxalq "qoza”. Quzil
XX asrin avvali

5 - ¥ i1 .lr,r ' L i’y
XE inv. Ne 242 m :

Cone collar necklace. Gold
Early 20th century
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Kamar hissalari. Giimiis
Susa. XX asrin avvali

XF inv. No 226 %

Belt pieces. Silver
Shusha. Early 20th century

Kamar. Gimiis
XF inv. No 373

Belt . Silver
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Kamoar. Giimiis
XF inv. Ne 353

Belt. Silver

Kamar. Giimiig, qarasavat

XF inv. Nv 292

Belt. Silver, niello
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Kamar. Giimiig
XF inv. Ne 474

Belt. Silver

Toqqga. Glimiig, garasavat
XF inv. No 406

Belt buckle. Silver, niello
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Kamar hissalari. Gumaus, garasavat
XF inv. No 176

Belt pieces. Silver, niello

Kisi kemari. Giimiis
XF inv. No 427

Men's belt. Silver
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Kamar. Giimiis, :
qarasavat
XF inv. Ne 320

Belt. Silver, niello

Koamear, Giimiis,
qarasavat
XF inv. Ne 461

Belt. Sliver, niello
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Togqa va kamar bazaklari. Giimiis Buckle and belt decorations.

XX asrin avvali Glimiis

XF inv. Nuv 345 Early 20th century

Kamarin tizarinda arab alifbasi ila “Sahibi  The belt is inscribed with “Sahibi
Habib” yazilmisdir Habib” in Arabic script

Kamar hissalari. “Qarabag”.
Qarasavat (glimiis) Early 20th century
XX asrin avvali

Belt pieces. “"Karabakh”Niello (silver)

XF inv. Nv 359
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Kamoar. Glimiis,
qarasaval

XX asrin avvali
XF inv. Ne 376

Belt. Silver, niello
Early 20th century

Kamar. Glimiig, garasavat

XX asrin avvali
XF inv. Ne 457

Belt. Silver, niello
Early 20th century
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Komar. Glimiig
XX asrin avvali
XF inv. Ne 377

Belt. 5ilver
Early 20th century

Kisi komari. Gumis

XIX asrin sonu

XF inv. Ne 382

Komarin tizorinda arab alifbas: ila “Kazim veladi Kerbalay: Cofar” yaztlmisdir

Men's belt, Silver
Late 19th century
The belt is inscribed with the Arabic alphabet, “Kazim waledi Karbalayi Jafar”

140



Kamar. Glimiis, dari Belt. Silver, leather
XX asrin avvali Early 20th century
XF inv. No 383

Kamar. Giimiis, garasavat
XX asrin avvali
XF inv. No 396

Belt. Silver, niello
Early 20th century

Kamar. Giimiis, dari
XX asrin avvali
XF inwv. No 397

Belt. Silver, leather
Early 20th century

141



Kamar. Giimiis, dari
XX asrin avvali
XF inw. Ne 400

Belt. Silver, leather
Early 20th century

Kamar. Glimiis, dari
XX asrin avvali
AF inv. Ne 401

Belt. Silver, leather
Early 20th century

Kisi kamari. Giimiis, dari
XX asrin avvali
XF inv. No 414

Men's belt.Silver, leather
Early 20th century

Kamar.Glimiis, slisa
XIX asr
XF inv. Noe 568

Belt. Silver, glass
19th century

142



Kamar. Giimiis, dari
XX asrin avvali
XF inv. Ke 436

Belt.Silver, leather
Early 20th century

Carpaz, metal
XX asrin avwvali
EF inv. Nv 3748

Cross, metal
Early 20th century.
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Qarabagin madani irsinin bir qgolu-
nu tikma sanati nitmunalari taskil edir.
Bu sanat sahasi ev pegasi hesab olunsa
da, sonralar amtsa istehsalimin artma-
s1 sayasinda tikma ustalarn satis liclin
moahsullar istehsal etmislar. Qarabagda
asasan giilabatin, muncug, pilak, gon-
darma vo ipak sapla tikma genis va-
yilmisdi. Tikma tisulu ila evlarin daxi-
li interyerinin bazadilmasinda, maisat
agyalarimin, gadin va kisi aksessuar-
larimin, dini ibadat agyalarimin, geyim
elementlarinin, yaz isi ila bagh lavazi-
matlarn hazirlanmasinda genis sakil-
da istifada edilirdi.

Fardi ipakcilik tasarriifatlarindan
alda edilen vaz adh ipak sap, zargar-
lar tarafindan ¢akilan quzil, giimiis va
mis tellar, caxmagpalib tisulu ila hazirla-
nan ¢axmapilaklar, hamginin xaricdan
gatirilan kicik hacmli pilaklar va rang-
barang muncuglar tikma sanatinda ge-
nis sakilda istifada olunurdu. Xiisusan
tarcak (aragcin) va gabkiilahlarin baza-
dilmasinda tatbiq edilan qusgozii tikma
tisulu vaz saplarla hasila gatirilirdi.

Imtaalik mahsul istehsal edan tik-
ma ustalar: asasan sarraclar va basmaqg-
¢llarn sifarislarini yerina yetirirdilar.
XIX asr va XX asrin avvallarinda bas-
magq iizliiklari, yaharalth va yahariis-
tillar asasan tikma tisulu ila bazadilirdi.

Tikma sanati ila asasan sahar miihi-
tinda vasayan yiiksak tabage gadinlan
masgul olurdu. Clinki kend gadmnlar-
nin, iimumiyyatla, kasib tabaganin ma-
teriall cox baha basa galan tikma isi ila
masgul olmaga na vaxh, na da maddi
imkani yetmirdi.

Xan quzi Xursud Banu Natavann
MATM Etnografiva fondunda miiha-
fiza edilan xurcun va gazantutan (say-
ma tikma tisulu), tanbaki kisasi, yaxalig
(glilabatinli tekaldiiz iisulu), quranga-
b (giilabatin va ipak doldurma iisulu),
basmaglar (muncugq tikma), taxca parda-
si (pilak tikma) va s. al islari Susanin tik-
ma sanatinin gozal niimunalarindandir.
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Embroidery is another branch of
Karabakh's cultural heritage. Although
this craft was originally a domestic oc-
cupation, the growth of commodity pro-
duction later led embroidery masters to
produce goods for sale. In Karabakh,
gold thread embroidery, beadwork,
sequins, applique, and silk-thread em-
broidery were widely practised. Em-
broidery techniques were used exten-
sively in decorating interior spaces,
household items, women's and men's
accessories, religious objects, clothing
elements, and items related to writing.

The silk thread known as vaz, ob-
tained from household sericulture, to-
gether with gold, silver, and copper
wires drawn by jewellers, stamp-made
sequins (caxmagqpilak), and small im-
ported sequins and colourful beads
were all widely used in embroidery.
The qusgbzii (bird’s-eye) technique, es-
pecially applied in decorating skullcaps
(araqgn) and sabkiilahs, was executed
using vaz silk.

Embroidery masters who produced
goods for sale primarily fulfilled orders
from saddlers and shoemakers. In the
nineteenth and early twentieth centu-
ries, shoe uppers, saddlecloths, and
saddle covers were mainly decorated
using embroidery techniques.

Embroidery was practised mostly
by women of the urban upper class,
since rural women and the poor lacked
both the time and the financial means to
engage in this costly craft.

Among the works of Khan's daugh-
ter, Khurshid Banu Natavan, preserved
in the Ethnography Fund of the Na-
tional Museum of the History of Azer-
baijan, are a saddlebag and gazantutan
(executed in counted-stitch), a tobacco
pouch, a collar (gold-thread takaldiiz
technique), a Qur'an cover (gold thread
and silk fill), shoes (beadwork), a wall-
niche curtain (sequin embroidery), and
others —beautiful examples of Shusha’s



Etnografiya fondunda Susada isteh-
sal olunmus ekskliziv ikma nitmunala-
rina da rast galmak miimkiindiir. Bela
niimunalardan biri Susada hazirlanmis
sifjetli qgondarma tikmadir. Bahs olunan
tikma niimunasi nadir rast galinan asar-
dir va MATM- n incilarindan biri hesab
oluna bilar. Tikma niimunasi 6z dovrii
ticiin nadir rast galinan asardir, MATM-
da yegana niimuna olaraq gorunur.

Qarabagda hasil olunan nodvbati
maragh niimuna gondarma tikma no-
viinda yeni bir tslub olub, baramalar-
dan hazirlanmisdir. Quranqgab: {izarin-
da icra olunan tikmada tabii baramalar
kasilarak giil lacavi, cicak, varpaq, gov-
da, hamcinin dib¢ak elementlari yara-
dilmisdir. Tikmanin badii ahamiyyati-
ni artirmaq igin moliladan budaglar
diizaldilmis, giil lagaklarinin va gigakla-
rin Gzarina pilaklar alava olunmusdur.
Bahs olunan tikma niimunasi MATM
kolleksiyasinda yegana nimunadir.
Tikmanin bir niimunasi Cabray1l diyar-
siinaslig muzeyinda gorunur.

Parda. Qanovuz, pilak tikma
Susa. XIX asrin sonu — XX asrin avvali
EF inv. Ne 3126

Curtain. Taffeta, sequin embroidery
Shusha. Late 19th — early 20th century

embroidery art.

Exclusive embroidery examples
produced in Shusha can also be found
in the Ethnography Fund. One such
example is a narrative appliqué em-
broidery created in Shusha . This piece,
rare for its time, is preserved as the only
specimen of its kind in the Museum’s
collection.

Another intriguing example from
Karabakh is a new style of applique
embroidery created using silkworm
cocoons. In the Qur'an cover execut-
ed in this technique, natural cocoons
were cut to form petals, flowers, leaves,
stems, and even the flowerpot. Branch-
es were fashioned from malila twigs,
and sequins were added on top of the
petals and flowers to enhance the artis-
tic effect. This embroidery piece is the
only example of its kind in the Muse-
um'’s collection ; another sample is pre-
served in the Jabrayil Museum of Local
History.
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Parda. Qurama. Atlaz, zarxara, maxmar
Agdam. XX asr
EF inwv. Ne 54955

Curtain. Patchwork. Satin, brocade, velvet
Aghdam. 20th century

Pardabasi.

Qurama, ipak, giilabatin tikma
XIX asr

EF inv. Ne 3078

Curtain valance. Patchwork, silk, gold work embroidery
19th century
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Pardabasi. Qurama, ipak, Curtain valance. Patchwork, silk, gold work
giilabatin tikma embroidery

XIX asr 19th century

EF inv. Ne 3078

Pardabasi. Qurama, maxmar, ipak Curtain valance. Patchwork, velvet, silk
XX asr 20th century
EF inv. Ne 3928

Pardabasi. Qurama, zarxara, max- Curtain valance. Patchwork, brocade,
mar, ganovuz, atlaz, ipak velvelt, taffeta, satin, silk
XIX asrin sonu Latel9 th century

EF inv. N 8963
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Taxca pardasi. Maxmar, giilbatin tikma
XX asrin avvali
EF inv. No 9697

Niche curtain.Velvet. gold work embroidery
Early 20th century
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Divar bazayi. Mahud,
giilabatin tikma
Susa. XIX asr

EF inv. Ne 4390
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Wall decoration.
Broadcloth, gold work
embroidery

Shusha. 19th century
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Bu tikma XX asrin avvallarinda
“Leyli va Moacnun” operasindan bir
sohnanin tasiri ila Susa saharinda
hazirlanmisdir. Tikmada ceyran darisi,
tabii insan tiikii, ipak parca va ipak
sapdan istifada edilmigdir. Macnunun
geyimi ceyran derisindan, Leylinin
geyimi ipak parcadan, har iki obrazin
saclart insan tikiindandir. Bu bazakda
ipak sapla doldurma tikma tisulundan
da istifads edilmisdir.

This embroidery was created in
the early twentieth century in Shusha,
inspired by a scene from the opera Levli
and Majnun. The work incorporates
gazelle leather, natural human hair,
silk fabric, and silk thread. Majnun’s
clothing is made from gazelle leather,
Leyli’s from silk fabric, and the hair
of both figures from human hair. The
piece also uses the silk-thread filled-

embroidery technique.

Divar bazavi. “Leyli va Macnun”.
Qurama. Aplikasiya. Ipak

Susa. XX asr

EF inv. Ne 9752

Wall decoration. “Leyli and Majnun”.
Patchwork. Applique. 5ilk
Shusha. 20th century
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Divar bazayi. Maxmar,
muncug tikma

XIX asrin sonu

— XX asrin avvali

EF inv. Ne 2378

Wall decoration. Velvet,
bead embriodery

Late 19th — early 20 th
century

Divar bazayi. Maxmar,
muncugq tikma

XIX asrin sonu

— XX asrin avvali

EF inv. Ne 2625

Wall decoration. Velvet,

bead embriodery

Late 19th — early 20 th century
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Heyba. Atlaz, ganovuz, giilabatin tikma Saddle bag. Satin, taffeta, gold work

Agdam. XIX asrin sonu — embroidery.
XX asrin avvali. Aghdam. Late 19th -
EF inv. No 2045 early 20th century

Divar bazayi. Maxmar,
muncugq tikma

XIX asrin sonu

- XX asrin avvali

EF inwv. Ne 2330

Wall decoration. Velvet,

bead embroidery

Late 19th — early 20 th century
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Xonga ortiiyl. Yun, pilak va
giilabatin tikma

XIX asrin sonu — XX asrin avvali
EF inv. No 2312

Bogga.lpak, pilak tikma
XIX asrin sonu — XX asrin avvali
EF inv. Ne 4020

Bundle.Silk, sequin embroidery
Late 19th —early 20th century
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Tray cover Wool. Sequin and gold work
embroidery
Late 19th -early 20th century




Balisiizii. Mahud, giilabatin tikma
XX asrin avvali
EF inwv. Ne 9723

Pillowcase.Broadcloth, gold work
embroidery
Early 20th century

Balisiizti.Mahud, giilabatin tikma
XX asrin avvali
EF inv. No 9724

Pillowcase. Broadcloth, gold work

embroidery
Early 20th century

153



Qurangabi. Tirma. Maxmar, bafta,
sahpasand

Susa. XIX asrin sonu — XX asrin avvali
EF inv. Noe 3644

Koran case.Tirmah(decorative wo-

ven fabric).Velvet, lace, shahpesend
(embellishment)

Shusha. Late 19th
- early 20th century.
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Qurangabi.Maxmar, giilabatin tikma
XIX asrin sonu — XX asrin avvali
EF inv. No 2315

Koran case. Velvet, gold work
embroidery

Late 19th - early 20th century
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Qurangab. ipak, giilabatin tikma Koran case.Silk , gold work embroidery
Susa. XIX asrin sonu Shusha.Late 19th century
EF inv. Ne 2672

Qurangabi. Cit, muncug
va giilabatin tikma
Susa. XIX asrin 1l yarisi
EF inv. No 8850

Koran case. Chintz, bead
and gold work

embroidery : : ‘ﬂ'rj"‘:‘ '
Shusha. 11 half of the 19th Fid . ‘ﬁ J".ﬂ- = b
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Maohiirgabi.Maxmar, ipak, gaytan
XIX asr
EF inv. No 2052

Stamp case. Velvet, silk, cord
19th century
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Tanbaki kisasi. Atlaz, ¢it, glilabatin tikma
Susa. XIX asrin sonu
EF inv. No 2121

Tobacco case. Satin, chintz, gold work
embroidery
Shusha. Late 19th century

Tanbaki kisasi. Maxmar, zarbafta,
gaytan, giilabatin tikma

Susa. XX asrin avvali

EF inwv. Ne 3305

Tobacco case.Velvet, gold lace, cord,
gold work embroidery
Shusha. Early 20th century
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Tanbaki kisasi. Atlaz, bez,
qanovuz, gilabatin tikma
XIX asrin sonu
EF inv. Noe 4724

Tobacco case. Satin, coarse
calio, taffeta, gold work
embroidery

Late 19th century

Tanbaki kisasi. Zarxara, maxmar, zarbafta,
gaytan, giilabatin tikma

Susa. XIX asrin sonu

EF inv. Ne 2396

Tobacco case. Brocade, velvet, cord, gold
lace, gold work embroidery
Shusha. Late 19th century
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Pul kisasi. Horma, agiz hissasinda ipak
purgiim var

Susa. XIX asrin sonu

EF inv. No 2592

Purse. Braided, it has a silk tassel on the cover
Shusha. Late 19th century

Pul kisasi. Hirma, muncuq tikma
Susa. XX asr
EF inv. No 4406

Purse. Braided, bead embroidery
Shusha. 20th century
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Mahiir gotazi

Giilabatin qiydan hazirlanmisdir
Susa. XIX asr

EF inv. No 1834

Seal handle

Gold thread embroidery is made from

metal wire
Shusha. 19th century

Mohiir qotaz

Giilabatin qiydan hazirlanmisdir
Susa. XIX asr

EF inv. Ne 1835

Seal handle

Gold thread embroidery is made from
metal wire

Shusha. 19th century
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Mahiir gotazi

Giilabatin qiydan hazirlanmisdir
Susa. XIX asr

EF inwv. Ne 2125

Seal handle
Gold thread embroidery is made from metal wire
Shusha. 19th century

Maéhiir qotazi
Giilabatin quydan hazirlanmisdir
Susa. XIX asr

EF inv. No 2126

Seal handle
Gold thread embroidery is made from
metal wire

Shusha. 19th century
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Mahiir gotazi

Giilabatin qiydan hazirlanmisdir
Suga. XIX asr

EF inv. Ne 2124

Seal handle
Gold thread embroidery is made from metal wire
Shusha. 19th century

Mahiir gotazi

Giilabatin quydan hazirlanmisdir
Susa. XIX asr

EF inv. No 3446

Seal handle
Gold thread embroidery is made from metal wire
Shusha.19th century
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Mahiir qotazi

Giilabatin qiy, muncuq tikma
Suga. XIX asr

EF inv. Nv 4394

Seal handle
Made of gold lace, decorated with bead embroidery
Shusha. 19th century

Mahiir gotaz

Giilabatin qiydan hazirlanmisdir
Susa. XIX asr

EF inv. No 4394a

Seal handle
Gold thread embroidery is made from metal wire
Shusha. 19th century
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Saatgabi. Muncuq tikma
Susa. XX asr

EF inv. Nov 3889

Watch case. Bead embroidery
Shusha. 20 th century

Saatgabi. Horma, muncuq tikma
XX asrin avvali
EF inv. Ne 3933

Watch case. Braided,
bead embroidery
Early 20 th century
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Daraqqgabi. Maxmar,
ipak, gaytan, giilabatin
tikma

Susa. XIX asr

EF inv. Ne 2316

Comb case. Velvet, silk,
cord, gold work embroidery
Shusha. 19th century

Daraggabi. Maxmar, gan-
ovuz, qaytan, giilabatin tikma
XIX asrin sonu — XX asrin
avvali.EF inv. Ne 7306

Comb case. Velvet, taffeta,
cord, gold work embroidery
Late 19th - early 20th century

Daraggabi. Maxmar, pilak va
muncug tikma

XIX asr

EF inv. No 3226

Comb case. Velvet, Sequin and
bead embroidery
19th century
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Canta. Atlaz, giilabatin tikma
Susa. XIX asrin sonu — XX asrin avvali
EF inv. No 3321

Bag. Satin, gold work embroidery
Shusha. Late 19th — early 20th century

Canta. Atlaz, giilabatin tikma
Susa. XIX asrin sonu — XX asrin avvali
EF inv. No 3320

Bag. Satin, gold work embroidery
Shusha. Late 19th — early 20th century
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Miicrii. Mahud, karton, muncugq tikma
Susa. XIX asr
EF inv. Ne 2286

Jewelry box. Broadcloth, cardboard, bead embroidery
Shusha. 19th century
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(Cepkan bazayi Chapkan decoration.

Bez, sarma, muncuq va giilabatin tikma 19th century

XIX asr Coarse calio, bead and gold work
EF inv. No 2304 embroidery, suspender

Qacarlara maxsusdur Belonging to the Qajar dynasty

Alinhg. Maxmar, glilabatin tikma Forhead piece
XIX asrin sonu

EF inv. No 1667

Velvet, gold work embreidery
The end of 19th century
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Siifra. Tablecloth.

Tirma. Yun, ganovuz, satin, ipak sacaq. Moonshawl. Wool, taffeta,
Susa. satin, silk fringe.

EF inv. Noe 5922 Shusha.
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Siifra. Tirma. Yun, atlaz, giilabatin sacaq Tablecloth. Moonshawl.Wool, satin,
Susa. gold fringe.
EF inv. Ne pB95 Shusha
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Miicrii. Metal, agac
Susa. XX asrin avvali
EF inv. Ne 6114

Jewelry box. Metal, wood
Shusha. Early 20th century

Miicrii. Metal, agac
Susa. XX asrin avvali
EF inv. No 7124

Jewelry box. Metal, wood
Shusha. Early 20th century

Miicrii. Metal, agac

Susa. XX asrin avvali

EF inv. Ne 3893

Jewelry box. Metal, wood
Shusha. Early 20th century
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Qarabagin “Qafqazin musiqi kon-
servatorivast” olmasi bu bélgada tar-
bandlik sanatinin  inkisafina boylik
takan vermisdir. Eyni zamanda Qara-
bagda ipakciliyin genis yayilmas: tut
baglarinin salinmasim zaruri etmis va
bu da tarbandlik sanatinin bol xammal
ehtivat ila tamin olunmasm sartlan-
dirmisdir. Tarbandlik sanati ligiin asas
xammal 60-70 illik tut agaclann hesab
olunurdu. Nadir hallarda goz agacin-
dan da istifada edilirdi. Laginin (vaxtila
Qarabag xanhgimin arazisi olmusdur)
Giilabird, Malibayli, Seyidlar, Pirca-
han, Suarasi, Safivan, Faracan, Qozlu
kandlarinin, Agdamin Abdal-Giilably,
Selli kandlarinin tut agaclan tarband-
lik sanati iictin daha giymatli material
hesab olunurdu. Agaclar adaten yazag-
z1 ( burc vaxt) va ya xalg dili ila desak
“qurdqulagr olanda” kasilir va quru-
dulmagq iigiin 1-2 il sargida saxlamhirdy.

Musigisiinas Xarrat qulu, Sadig
Osad oglu (5adigecan) gorkemli musiqgi
alatlari diizaldan ustalar hesab olunur-
lar. Miiasir Azarbaycan tan mashur
tarzan Sadigcanin adi ila baghdir. Sa-
digcan tarin qurulusunu davisdirarak
onun golunda bir ¢ox artiq pardalari
atib 17 parda saxlamisdi. Sadiqgcana ge-
doar tan diz {ista calirdilar. O, tan alda
tutaraq sina iizerinda calinmasim ta-
min etmisdir. Sadigcana gadar tarin bes
simi méveud idi. O, bu simlarin sayim
on bira catdirdi. Sadigcan “Segah” mu-
gamin inkisaf etdirarak tarin goluna
“Zabul” pardasini alave etmisdir. 5a-
digcanin takmillasdirdiyi bu tan xalg
“Sehirli tar”, Sadigecam isa “Tarm atas1”
adlandirmisdr. Azarbaycan tanm isa
biitiin tarlarn atasi1 da adlandirirlar.
Azarbaycan xalg musiqi alatlarinin sahi
hesab olunan miiasir tarin mahz Qara-
bag torpagmn bahrasi olmas: olduqca
farahli haldir va bununla faxr etmava
har birimizin hagqumiz vardir. -

Qarabagin agacislama sanatinda
xiisusi veri olan va miihiim ahamiyvat
kasb edan tarbandlik sanati 6z inkisafi-
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Shusha’s reputation as the “Con-
servatory of the Caucasus” gave strong
impetus to the development of tar-
bandlik, the craft of making the Azer-
baijani tar. The widespread cultivation
of silkworms in Karabakh necessitat-
ed the planting of mulberry groves,
which in turn provided abundant raw
material for this craft. The main raw
material for tar-making was mulberry
wood aged 60-70 years, with walnut
wood used more rarely. The mulberry
trees of Gilabird, Mahbavyli, Seyidlar,
Pircahan, Suarasi, Sefivan, Faracan,
and Qozlu villages of Lachin (formerly
within the Karabakh Khanate), as well
as Abdal-Giilabh and Shelli villages
of Aghdam, were considered partic-
ularly wvaluable for tar-making. Trees
were felled in early spring (“when the
worm-ear appears,” as the people said)
and dried in open sheds for one to two
years.

Musicologists Xarrat Qulu and
Sadiq 9sad oglu (Sadigcan) are regard-
ed as outstanding masters of musical
instrument making . Modern Azerbai-
jani tar is associated with the name of
the renowned tar player Sadigcan. He
altered the structure of the tar, remow-
ing numerous excess frets and leaving
seventeen. Before Sadigcan, the tar was
played resting on the knee; he intro-
duced the technique of holding it in the
hand and playing it on the chest. The
instrument originally had five strings;
he increased this to eleven. Sadigcan
enriched the Segah mode and added
the Zabul fret to the neck of the tar . The
tar perfected by Sadigcan was called the
“Magical Tar,” and Sadigcan himself
was known as “the Father of the Tar.”
The Azerbaijani tar is regarded as the
“father of all tars. ” It is a source of deep
pride that this signature instrument of
Azerbaijani classical music originated
in the land of Karabakh.



ni sovet dovriinda da davam etdirmis,
nainki bolganin, hatta Azarbaycanin
mugam ustalarimin  aksar hissasinin
talabatim Gdamisdir. Tesadiifi deyil ki,
ingilabdan sonra Susada musigi alatlari
sexi faaliyyat gbstarmis, sonralar isa bu
sex boylidiilmiis va fabrik kimi faaliy-
vatini davam etdirmisdir. Mashur tar-
zon Sadigcanin adim dasiyan Sarq mu-
sigi alatlari fabriki Susamin ermonilar
tarafinden isgalna gadar Azarbaycan
senat¢ilarini yiiksak keyfiyyatli tarla te-
min etmisdir.

XX asrin avvallarinda ictimai-siyasi
vo madani yiiksalis saraitinda Uzeyir
Haabayov miiasir Azarbaycan profes-
sional musiqi madaniyyatinin asasini
goydu va sifahi ananali milli sanatla
bastakar yaradicihgimin sintezini yara-
daraq sarg va gorb madaniyyatlarinin
faal garsiligh tasirina sabab oldu. 1908-
ci ilda U.Hacabayov yaratdigi “Leyli
va Machun” aseri ilo takca Azarbay-
can operasinin deyil, biitiin miisalman
Sarginda opera senatinin asasi qoy-
du, mugam-opera janrmmn yaradicis
oldu. Azarbaycan dinlayicisi ti¢iin yeni
janrin gavramlmasinda gatinlik olaca-
g1 dark edan U.Haabayov Fiizulinin
“Leyli va Macnun” poemasina va xalqg
musiqi janrlarina (mugam, mahm, rags)
miiraciat etmis, dévriin shval-ruhiyya-
si, xalgin manavi talablari ila saslasan
olmaz sahna asari yaratmisdir. O, Azar-
baycanda musigili komediya janrnm
da yaradiasidir. Dahi bastakarm “Ar-
s mal alan” musigili komedivasi, xii-
susila, genis sohrat gazanmisdir. Osar
ingilis, alman, Cin, arab, fars, polyak,
ukrain, belorus, giircii va s. (70-a2 yaxin)
dillara tarciima edilmis, Moskva, Istan-
bul, Nyu-York, Paris, London, Tehran,
Qahira, Pekin, Berlin, Varsava, Sofiva,
Budapest, Buxarest va s. verlarda, 120
teatrin sahnasinda tamasaya qoyulmus,
dafalorla  ekranlagdinlmisdir. Uzeyir
Hacabayov monumental xalg gahra-
manliq epopeyas: olan “Koroglu" ope-
rasi ila milli opera sanatinin sah asarini
varatmisdir.

Azarbaycan vokal maktabinin ya-
radicis1 Biilbiil, milli dirijorluq mak-

Tar-making, a craft of special sig-
nificance within Karabakh's woodwork
tradition, continued to flourish during
the Soviet period, meeting not only re-
gional demand but also that of most of
Azerbaijan’s mugham masters. It is no
coincidence that, following the Revo-
lution, a musical instrument workshop
operated in Shusha, later expanded into
a factory. The Eastern Musical Instru-
ments Factory named after Sadigcan
supplied Azerbaijani musicians with
high-quality tars until Shusha was oc-
cupied by Armenian forces.

In the early twentieth century, in a
context of socio-political and cultural
awakening, Uzeyir Hajibayli laid the
foundations of modern Azerbaijani
professional music culture. By synthe-
sising oral traditional art with com-
posed music, he initiated a dynamic in-
teraction between Eastern and Western
musical traditions. With his 1908 work
Leyli and Majnun, Hajibayli found-
ed not only Azerbaijani opera but also
the first opera tradition in the entire
Muslim East, becoming the creator of
the mugham-opera genre. Knowing
that this new genre might be difficult
for local audiences to grasp, he drew
on Fuzuli's poem Layla and Majnun
and national musical forms (mugham,
songs, dances), creating an immortal
stage work that resonated deeply with
the mood and moral demands of the
time. He was also the founder of the
musical comedy genre in Azerbaijan.
His celebrated operetta Arshin mal alan
achieved remarkable success, being
translated into nearly 70 languages—
including English, German, Chinese,
Arabic, Persian, Polish, Ukrainian, Be-
larusian, Georgian, and others—and
staged in cities such as Moscow, Is-
tanbul, Mew York, Paris, London, Teh-
ran, Cairo, Beijing, Berlin, Warsaw,
Sofia, Budapest, and Bucharest, across
120 theatres worldwide, and adapted
several times for film. Hajibayli's epic
opera Koroghlu stands as the crown
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tabinin formalasmas1 ve inkisalinda
miistasna xidmatlari olan bastakar Ni-
yazi, simfonik mugam (“Sur”, “Kiird
ovsar1”) janrimin yaradias: Fikrat Omi-
rov Susa madani miihitinin parlaq si-
malandir. Q.Pirimov, Z.Haabayovun
Susa musigi mihitini zanginlasdiran
musiqigilarin sirasmnda Gziinamaxsus
verlari vardir. Tokca dévriintin tanmin-
mis xanandalarindan olan Macid Beh-
budovun ailasinde diinya séhratli mii-
gonni Rasid Behbudov, Rusivanin xalq
artisti Onvar Behbudov, Azarbaycanin
xalg artisi Naciba Behbudova kimi
sonatkarlar yetismisdir. Maarifci Badal-
bay Badalbayovun ailasindan parvaz-
lanan Azarbaycan musiqi tarixinda ilk
baletin muoallifi Ofrasiyab Badalbayli,
Samsi va Farhad Badalbavlilar Azar-
baycan madaniyyatina 6z gizal téhfala-
rini vermislar. Susa miihitinin yetirdiyi
Sadig Dsad oglu (Sadigcan), Masadi Isi,
Obdiilbagi Zeynalov, Haa Hiisii, Xar-
rat Qulu, Seyid Susinski, Cabbar Qar-
vagdioglu, Xan Susinski, Qadir Riista-
mov kimi mugam korifeylari mugam
sanatimizin inkisafinda 6z imzalarnm
quzil harflarla yazmis, neca-neca bo-
yilk sanatkar vyetisdirib Azarbaycan
madaniyyatina baxs etmislar. Azarbay-
can mugamimin YUNESKO-nun gey-
ri-maddi madani irs sivalusma daxil
edilmasinda bu sanatkarlarin miistasna
pay1 vardir.

Azarbaycan xalqumuin madaniyyat
tarixinda ilk dafs olaraq teatr, sirk ta-
masalar, Avropa va 5arq konsertlari,
musiqi, elm, maarif va bir cox senat
maclislari, bundan alave matbaa, kita-
bxana, realni ucilis, seminariyva va bir
sira madani-maarif miiassisalari Susa-
da yaranmsdir. Tesadiifi deyildir ki,
béyiik Seksprin mashur “Otello” facia-
si Azarbaycanda ilk dafa mahz Susada
oynamlmisdi. “Italiya vokal maktabi”
Avropa musigi tarixinda hans1 movqgeyi
tutursa, “Susa vokal mektabi” da Sarq
musiqji tarixinda eyni mévgeyi tuturdu.
Vaxti ila Susam “Qafgazin [taliyas1” da
adlandirmuslar.
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jewel of national opera.

Bulbul, founder of the Azerbaijani
vocal school; composer Niyazi, who
played a pivotal role in shaping the na-
tional school of conducting; and Fikrat
Amirov, creator of the symphonic
mugham genre (Shur, Kurd Owshari),
are among the brilliant figures of the
Shusha musical milienium. G. Pirimov
and Z. Hajibayli likewise occupy dis-
tinguished places among the musicians
who enriched Shusha’s musical culture.
From the family of Majid Behbudov—
one of the notable singers of his era—
emerged world-famous tenor Rashid
Behbudov, Russia’s People’s Artist An-
var Behbudov, and Azerbaijan’s Peo-
ple’s Artist Najiba Behbudova. From the
family of the educator Badalbay Badal-
bavov came Afrasiyab Badalbeyli, the
composer of the first Azerbaijani ballet,
as well as Shamsi and Farhad Badalbey-
li, all of whom made important contri-
butions to Azerbaijani culture. Shusha
also nurtured legendary mugham mas-
ters such as Sadiq Osad oglu (Sadigcan),
Mashadi Isi, Abdulbagi Zeynalov, Haji
Husu, Xarrat Qulu, Seyid Shushinski,
Jabbar Garyagdioglu, Khan Shushins-
ki, Qadir Rustamov, whose names are
written in gold in the history of Azer-
baijani music. They trained many great
performers and played an exceptional
role in having Azerbaijani mugham in-
scribed on UNESCO's Intangible Cul-
tural Heritage List.



Tar. Agac, sadaf
Susa. XIX asr
HXOF inv. Ne 4379

Tar, Wood, psoriasis
Shusha. 19th century

T

Masghur mugam tgliyiina daxil olan kamancamn ¢anags tut, qolu isa goz agacin-
dan hazirlamirdil. Kamancga dord asig va dord teldan ibaratdir. Tel adatan at quyrugun-
dan, Gz pardasi balig darisindan ¢akilirdi.

The bowl of the kamancha—one of the renowned instruments of the mugham
trio—is made from mulberry wood, while its neck is carved from walnut. The kaman-
cha has four pegs and four strings. The strings are traditionally made from horsehair,

and the top membrane is made of fish skin. ,1
_ )
Kamanca. Agac, sadaf, metal ) .{
XIX asr 1' lr_,i-'r--"
EF inv. Ne 3433 "
14)"-".1 e
Kamancha. Wood, mother of pearl, metal E’n ;

19th century




Kamanca. Agac, sadaf
Susa

HXOF inv. No 3552
Uzarinda “1881-ci il, A.A."
hakk edilib

Kamancha. Wood, mother of pearl
Shusha
Kamancha was engraved with “1881, A A"

Kamanca. Agac, sadaf, metal
XIX asr
EF inv. Ne 465()

Kamancha. Wood, mother of pearl, metal
19th century

Qaval. Agac. Bahq darisi, metal,
bafta, zingirov

Susa. XX asr

EF inv. Noe 5508

Tabor drum. Wood. Fish leath-
er, metal, woven trim, bells
Shusha. 2(th century
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Qarabag diinya madaniyyatina &z
mashur at cinsi ila da tohfs vermisdir.
“Qarabag ah” adi il taminan bu cins
Qafgazda an gadim at cinsi hesab olu-
nur. Ingilis tamizqanh at Avropa atgi-
higinda na kimi rol oynamissa, Qarabag
at1 da Asiya atciliginin inkisafinda eyni
ahamiyyat kasb etmisdir .

Azarbaycan arazisinda alda olunan
arxeoloji tapintilar burada atin ahlilag-
dirilmasinin eneolit divriinden tasak-
kiil tapdigim siibut edir. Arxeoloq L.H.
Narimanovun Muganda “Olikomak-
tapa” gadim yasayis yerinda apardif
gazmtilar naticasinda askar etdiyi oste-
oloji galiglar hala alti-yeddi min il avwval
Azarbaycanda shlilasdirilmis at cinsin-
dan istifada olundugunu gistarir .

Arxeoloji gazintilar naticasinda alda
olunan maddi dalillar atin Azarbaycan-
da verli zamin asasinda ahlilasdirilmasi
fikrini tasdiq etmakla yanasi, onu ah-
lilasdiranlarin buranin avtoxton ahalisi
olan tirklar oldugunu da bir daha fakt-
larla tasdiglayir.

Qarabagda askar olunan e.a. Il mi-
nilliyva aid Xocah, Borsunlu, Bayim-
sarov, Saricoban kimi mdéhtasam va
zangin kurganlarda coxsayh at skeletla-
rinin, habela ata inamla bagh atributla-
rin tapilmas: atgihgin Qarabagda genis
vayilmas! va aparnc yer tutmasm sii-
but edir .

Tark tayfalarinmm  sosial-igtisa-
di, siyasi-harbi hayatinda atin boyiik
mivgeys malik olmasi comiyyatda
onun rolunu artirmis va e.a. Il minillik-
dan etibaran xalgin manavi hayatina da
tasir edarak at kultunun yaranmasini
sartlandirmisdir. Artiq bu dévrdan eti-
baran atin Oz sahibi ila birlikda gabira
goyulmasi ananasi baslayir. At 6z sahi-
bina axirat diinyasinda da xidmat etma-
li, onu bir diinyadan o birina catdirmagqg
vazifasini yerina yetirmali idi. Malu-
mat iigiin qeyd edak ki, Qarabagda ta-
dgig olunmus kurganlardan Borsun-
luda - 8, Bayimsarovda - 6, Saricoban

Ferae (ack and
Chnamenti

Karabakh has also contributed to
world culture through its renowned
breed of horse. The Karabakh horse is
considered the oldest breed in the Cau-
casus. Just as the English Thorough-
bred played a decisive role in Europe-
an horse breeding, the Karabakh horse
played an equally significant role in the
development of equestrian culture in
Asia .

Archaeological finds in Azerbaijan
demonstrate that horse domestication
took shape here as early as the Eneolith-
ic period. Osteological remains uncov-
ered by archaeologist 1. H. Narimanov
at the ancient settlement of Alikomek-
tepe in Mughan indicate that domesti-
cated horse breeds were used in Azer-
baijan six to seven thousand years ago .

The discovery in Karabakh of nu-
merous horse skeletons and horse-re-
lated ritual objects in the rich kurgans
of Khojaly, Borsunlu, Beyimsarov, and
Sarichoban (dating to the second mil-
lennium BC) proves that horse breed-
ing was widespread and held a leading
place in Karabakh .

The prominent role of the horse in
the socio-economic and military-politi-
cal life of Turkic tribes enhanced its sta-
tus in society and, from the second mil-
lennium BC, influenced spiritual life,
giving rise to the horse cult. From this
time onwards, the practice emerged
of burying the horse together with its
owner, 50 that it might serve him in the
afterlife and carry him from one world
to the next. Excavations reveal that in
the studied kurgans of Karabakh, eight
horse skeletons were found in Borsun-
lu, six in Beyimsarov, and sixteen in Sa-
richoban; in most cases the horses were
buried with bridle and reins.

Although these burial rites were
abandoned after the adoption of Islam,
depictions of horses found on Mus-
lim-era gravestones reflect remnants
of those beliefs. Horse statues and de-
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kurganinda -16 at skeleti askar olun-
musdur. Oksar hallarda atlar cilov-
lu-yiiyanli halda basdirilmisdir .

Azarbaycanda minilliklar boyu da-
vam edan hamin dafnetma adatlari Isla-
min gabulundan sonra lagv olunsa da,
miisalman dévriine aid olan basdasilar
tizarindaki at tasvirlari hamin inamin
gahglandir. Qeyd edak ki, orta asrlar
dévril gabiriistii abidalarda at heykal-
lari  wva at tasvirleri diger bilgalarla
vanast Qarabagda da genis yayilmisdi
Bu anana dekorativ-tatbigi senat nii-
munalarinda da 6z izlarini goymus, Qa-
rabag xalca maktabinda at tasvirlarinin
ver almasina sabab olmusdur.

Qarabag at 1867, 1869, 1872-ci illar-
da kecirilan Beynalxalg sargilarda yiik-
sak milkafatlara layig goriilmiisdiir. Bu
at cinsi dik durusu, azalali badani, quzih
rangi ila insanlan valeh edir, ¢atin dag
vollarinda rahat harakati ila harbigilarin
etimadim qazamird1. Biitiin istiin cahat-
lari sayasinda Qarabag ati givmatli ha-
diyya kimi istifade olunurdu. 1956-a1
ilda SSRI-nin rahbarliyi Ingiltara krali-
casi Il Yelizavetaya “Zaman” adh Qara-
bag atim hadiyye etmisdi. Qarabag ati
bolgada YUNESKO-nun reprezentativ
siyalhisina daxil edilmis ¢ovgan oyu-
nunun yaranmb inkisaf etmasinda da 6z
shamiyyatli rolunu oynamisdir.

Ata boyilk maraq bolgada at as-
lahalarinin, at bazaklarinin, yaharalt
va yohariistiilarin gézal niimunalarinin
arsaya gatirilmasina zamin yaratmigdir.
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pictions were widespread in medieval
grave monuments across Azerbaijan,
including Karabakh. This tradition also
left traces in the decorative arts, con-
tributing to the frequent representation
of horses in Karabakh carpets.

The Karabakh horse received high
awards at international exhibitions in
1867, 1869, and 1872. Its proud stance,
muscular build, and golden colour
fascinated obserwvers, while its ease of
movement on steep mountain paths
earned the trust of soldiers. Due to its
many superior qualities, the Karabakh
horse was used as a prestigious gift: in
1956, the USSR’s First Secretary Niki-
ta Khrushchev presented a Karabakh
horse named “Zaman” to Queen Eliz-
abeth Il of the United Kingdom. The
Karabakh horse also played a key role
in the emergence and development of
chovgan, the traditional equestrian
game of the region, now included on
UNESCO’s Representative List of the
Intangible Cultural Heritage of Hu-
manity,

The great interest in horses fostered
the creation of fine examples of horse
tack and ornamentation —saddlecloths,
saddle covers, and tack decorations.



At culu. 9risi: yun, argaci: yun
XIX asrin | yansi
EF inv. Ne 9944

Horse-cloth. Warp: wool, weft: woaol
Ist half of the 19th century

Yahar tistii. Maxmar, giilabatin tikma
XX asrin sonu- XX asrin avvali
EF inw, Ne2347a

Saddle. Velvet,
gold work embroidery
Late 19th - early 20th century
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Yahar iistii. Mahud, giilabatin tikma
XIX asrin sonu
- XX asrin avvali

EF inv. Ne2347b
Saddle.

Broadcloth, gold work embroidery
Late 19th - early 20th century ;
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Yahar tistii. Maxmar, giilabatin tikma
XIX asrin sonu
EF inv. Ne 9937

Saddle. Velvet, gold work embroidery
Late 19th century
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(Oirxlarda tirba. Rassam: LP. Seblikin

IF No 170

Zangazur mahalinda Murxuz kandi vaxinhginda Qirxlar daginin an hiindiir
yerinda eyniadh pir

Tomb in Girkhlar. Artist: I.P. Sheblikin

The pir of the same name is located on the highest point of Mount Kirkhlar near
the village of Murkhuz in Zangazur district
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Horadizda tiirba. Ressam: 1.P. Seblikin

iF No 226

Fiizuli rayonu Horadiz gasabasinda Imamzada tiirbasi. 27 illik ermani
isgali zamam iggalgilar tarafindan dagidilmisdir.

Tomb in Horadiz. Artist: L.P. Seblikin
Imamzadeh tomb in Horadiz settlement, Fuzuli region. It was destroyed
h:,_r the invaders duﬁng the 26-year Armenian ﬂn:l:upal:iun.
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Osgaran galasi. Rassam: LP. Seblikin
IF No 234

Xocah rayonu Osgaran qesabasinda XVIII asrda Qarabag xam Panahali xa-
nmin gostarisi ila inga olunan Osgaran qalas1 Azarbaycan memarhgimmn parlaq
niimunalarindandir. Qala $usanin taxminan 24, Xocalinin 5 va Agdamin 12 km
canubunda Qargar cayinin sag va sol sahillarinda dag dosiinda yerlagir. Qala-
mn salinmasi1 Qarabag xanhgmin yiiksalis dévrii ila alagali olub, Qargar cay
vadisini qapayaraq, yalmz cay terafdan kigik kecid yaratmaq magsadini das:-

musdir.
Askeran Castle, Artist: I.P. Sheblikin

The Askeran fortress, built in the 18th century in the Askeran settlement of
the Khojaly region by the order of the Karabakh khan Panahali Khan, is one of
the brightest examples of Azerbaijani architecture, The fortress is located on a
mountainside on the right and left banks of the Gargar River, approximately
24 km from Shusha, 5 km from Khojaly and 12 km south of the city of Agdam.
The construction of the fortress was associated with the period of the rise of the
Karabakh khanate and was intended to close the Gargar River valley and create
a small passage only from the river side.
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Yaylagdan déniis. Yuxan Qarabag. Rassam: L.F.Knit
IF No 384

Return from the meadow. Upper Karabakh. Artist: L.F.Knit

Osarda Qarabagin vaylag madaniyyati aks olunur. Buradak: hadisa, personaj
va gorintilardan ressamin Qarabagin orta asrlar madaniyyatini tasvir etmaya say
gostardiyi, bilga ahalisinin asas masgulityyatini, geyimlarini, maisat asyalarnm,
onlarnn hayat terzini gabartmaga calhisdig goriintir. Osarda insanlarin yaylagdan
doniisii ¢akilmisdir. Bu da onlarin yasam terzini ifada edir. Yani ahali vay vaxt
vaylaga galxar, zamam gealanda isa yeniden qislaga enardi.

The work uses the simplest elements of Karabakh's national customs and tradi-
tions to characterize the region’s past as historical facts. Based on the events, char-
acters, and images here, it can be noted that the artist tried to depict the culture of
Karabakh in the Middle Ages. He tried to highlight the main occupations, clothing,
household items, and lifestyle of the region’s population. The work depicts peo-
ple returning from the summer pasture. This also expresses their lifestyle. That is,
the population goes up to the summer pasture in the summer, and when the time
comes, they go down to the winter pasture again.
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Suss QarABAGLI IBRAHIM YaLIL RANIN QALASE
LA, RREROCT: VAWM XATNA XA RAPABANCHOTY

Susa. Ibrahim Xalil xann qalasi. Rassam: Q. Olizada
IF No 463
Shusha. The fortress of Ibrahim Khalil Khan. Artist: G. Alizadeh

Agdamda tirba. Rassam: Q. Qlizada
IF Ne 471

A tomb in Aghdam. Artist: G. Alizadeh

Tiirbs Imarat gebiristanliginda
yerlasir. XVII-XIX asrlara aid tiirba
Qarabag xam Panahali xana maxsusdur.
Tiirbanin icarisinda onun gabri yerlasir.
Tiirbanin yaninda ona oxgar basga
bir tiirba da var. Bu tiirba isa Panahali
xamn oglu, Qarabag xam ibrahimxalil
xana aiddir. Panahali xamn tiirbasinin
bir giris qapis1 var. Tiirba goxbucagh
konusvari plan qurulusuna malikdir.

The tomb is located in the Imarat cemetery in the village of Garvand, Aghdam
region. The tomb, dating back to the 18th-19th centuries, belongs to the Karabakh
khan Panahali Khan. The deceased’s grave is located inside the tomb. There is ano-
ther similar tomb next to the tomb. This tomb belongs to the son of Panahali Khan,
Karabakh khan Ibrahimkhalil Khan. Panahali Khan's tomb has one entrance door.
The tomb has a polygonal conical plan.
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